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Bradley Cooper and Lady Gaga in A Star is Born.
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‘STAR’ POWER

Quer Boystown mural unveiled

From left: Artists Sam Kirk, Sandra Antong1orgl and Andy Bellomo.
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Ken Riley

“I Love my little town”

+ even the most BEAUTIFUL estates on

MLS# 1078664
www.10ParkDr.c21.com
So Many Possibilities. Only 3 yrs old
like brand new with ample room to add
your own personal touches and spaces.
Close to everything, lakes, golf, shops
and town. A must see!

MLS# 1078664
www.10ParkDr.c21.com

Beaver Lake Everything.
Views, Dock with 2 slips and
swim deck Boats included.
3/2 home with Unique steel
cantilever construction on
1.5acs. Turnkey home ready
for you to enjoy the good

life.

I'm here to help with whatever you are
looking for in The Natural State, from
small homes or cabins, resorts, Land, or
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MLS# 1076810
www.Hwy103CR1754.c21.com
An Outdoor Enthusiast Retreat.
Aromatic Cedar interior, 500 ac with
ponds, two barns for horses & guest
house. Located minutes from Buffalo
River and X-sports out your front door.
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WooODLAND REAL ESTATE

479.253.7321 (office)
479.244.6258 (cell)
www.buyeurekasprings.com
kriley4d79@gmail.com
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MLS# 1078664
www.10ParkDr.c21.com
Over the Top. A master carpenters final
project that needs its final touches. In
center of town, 3391sft, incredible
wood work throughout, elevator to
street and beautiful views from front

MLS# 1086728
www.7Kingshighway.c21.com

Very Established B&B. In
historical district of Eureka.
High visibility, excellent
ratings and reviews, well
“Amaintained and  can
= provide owner quarters.
2 This is a chance to start a
®new life with a great
business!
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ART AND SOUL
EXPO Chicago showcased items from

more than 100 galleries.
Photo of Derrick Adams work (left) by Andrew Davis

VIC OF TIME

TICK TECH

WCT profiles the group Queer Tech
Club.

THAT'S SHOW BIZ

Find out the latest about Wanda
Sykes, Meghan McCain and
Brockhampton.

Vic Gerami's celebrity column “10

Questions with Vic" is new to WCT.
pl us Photo of Gerami by Stephen Blaha

DAILY BREAKING NEWS

This Week’s Featured Properties

Ideally located on an oversized 30x140 lot on
a one-way street in Lincoln Park, this custom
Metzler-Hull solid-masonry house, designed
by noted architect Dan Wheeler, reflects a
rare & impressive attention to detail in its
design, construction & finishes. Dreamy yard,
three car garage.

2432 N. Surrey Ct.
$2,550,000

Centered on an open steel stairwell with

a shimmering three-story water feature
running against a subway slate backdrop,
the residence is reminiscent of a Parisian
garden court with an abundance of natural
light reflecting off an array of stones, metals,
woods, and glass.

1457 W. Addison St.
$1,995,000

Behind a classic facade and set on an
oversized 25" x 150" lot, this dynamic modern
sensation is the essence of Wicker Park:
unconventional, wildly exciting, and filled with
cool surprises at every turn. Best location
across from park.

1829 W. Evergreen Ave.
$1,950,000

With expansive views east and north of the
harbor, park, and lake beyond, this is what
pre-war Lake Shore Drive living is all about.
Sprawling 3-bedroom, 3-bath residence at a
great price-point.

3530 N. Lake Shore Dr. #TA
$549,000

Experience sophistication and high design in
stunning east-facing, renovated showplace.
Full-service co-op building with indoor pool
and extensive work-out facilities.

3750 N. Lake Shore Dr. #4D
$549,000

Brad Lippitz Group

773.404.1144
brad@bradlippitz.com
bradlippitz.com

3323 N. Broadway, Chicago, IL

For over 20 years, Brad has been a proud member and
supporter of the community; no real estate broker in the
city sells or gives back as much to the community.

COMPASS

. sale, or withdrawal without notice. No statement is made as to the accuracy of any description. All measurements and square footages are approximate. This is not intended to solicit property already listed. Nothing

herein shall be construed as legal, accounting or other professional advice outside the realm of real estate brokerage.

= but is subject to errors, omissions, changes in price, condi
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@ Compass Real Estate is a licensed real estate broker with a principal office in New York, NY and abides by all applicable Equal Housing Opportunity laws. All material presented herein is intended for informational purposes only. Information is compiled from sources deemed reliable
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Howard Brown Health

recognizes nurses’ unionizing

BY MATT SIMONETTE

Members of Howard Brown Health’s nursing staff
and officials from the Illinois Nursing Associa-
tion (INA) were among those on hand Sept. 28
to announce that the local healthcare organiza-
tion has voluntarily recognized its nurses’ right
to organize.

The announcement was made at press confer-
ence in front of Howard Brown Health’s main fa-
cility at 4025 N. Sheridan Rd. Key concerns for
staff, according to an INA press release, are fair
scheduling, protection from arbitrary disciple and
termination and speaking out on issues regarding
patient care.

“We will be watching what is going on with
these negotiations and processes,” Lydon said.

In a statement, Howard Brown Health CEO/
President David Ernesto Munar said, “Today’s an-
nouncement aligns with Howard Brown Health's
values, which include respecting and listening
to our employees. The high-quality and compas-
sionate care provided by Howard Brown is made
possible because of our employees’ considerable
skills and dedication to public health and out-
standing patient care.

“Howard Brown is a nonprofit, community-
based organization committed to serving pa-
tients, including many with financial challenges,
with excellent healthcare. Equally important to

From left: Jason Lydon, Johannes Mosquera, Katie Luedecke and Alice Johnson at the announcement.
Photo by Matt Simonette

With the go-ahead now given by management,
both sides head for the bargaining table. Katie
Luedecke, RN, of Howard Brown Health said that
the nurses hoped to have a contract in place in
about 60 days, adding that, “We do intend to
bargain in good faith with Howard Brown.”

Despite Howard Brown Health’s willingness to
bargain, Leudecke did decry the clinic’s hiring of
New York City-based Jackson Lewis, which she
called a “notorious, union-busting law firm,” to
conduct its negotiations. Howard Brown Health
officials on hand at the announcement had no
comment about Jackson Lewis’ retention.

Also speaking at the press conference were
INA Executive Director Alice Johnson; Johannes
Mosquera, RN, of Howard Brown Health; and Rev.
Jason Lydon, who said he was there on behalf
of concerned religious leaders and community
members.

our organization is a commitment to our em-
ployees to have choice and a quality workplace.
Values such as diversity, social justice, equity,
inclusion, empathy and human rights reflect our
work and mission—to serve as a catalyst for bet-
ter health and wellness among LGBTQ people and
our allies.”

Corrections

In the Sept. 26 issue, it should have been
stressed in the article headline on the new Boys-
town queer mural that the artwork was a collabo-
ration involving (in alphabetical order) Sandra
Antongiorgi, Andy Bellomo and Sam Kirk.

Also, in the article on Paula Vogel and her pro-
duction Indecent, the photo credit should have
gone to GUZMAN.

Windy City Times sincerely apologizes for the
errors.
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GUEST COLUMN

BY MICHAEL A. HORVICH

Alzheimer’s: A Love Story

Gregory, my husband of over 41 years, was
diagnosed with dementia, most likely Alzheim-
er's, in the 29th year of our relationship. He
was 55 years old.

We walked the Dementia/Alzheimer’s path
together for 12 years. He was not a victim of
Alzheimer’s, but rather, a hero. I might add
that we lived as well as possible with de-
mentia, refusing to accept the diagnosis as a
“death sentence.” Also, I never referred to it as
his diagnosis, but rather, our diagnosis.

In some ways, we were relieved when we
received the diagnosis, because now we had
an idea of what we were dealing with. At the
time, though, we did not really understand the
nature of the roller coaster ride we would be on
for the next 12 years.

Dementia/Alzheimer’s is not just a memory
problem. It includes cognitive issues as well as
physical, mental, physiological, psychological,
social and emotional ones as well . The condi-
tion is further complicated by the many ways
in which it expresses itself, usually differently
for each person affected.

The times were not easy, but we persevered
and did a good job. I was able to keep him
safe, and to support him by helping him be
free of worries, responsibilities and fears. I was
able to help him compensate for his abilities
while always trying to make sure that the re-
spect and communication which had defined
our relationship never faltered.

I made sure that our daily life was full, rich
and meaningful. Our life was filled with much
laughter as well as many tears; joy, as well as
sorrow. And above all, it was filled with love.

I had all of our legal arrangements in order.
I held power of attorney over Gregory's health-
care and financial matters. Our wills were in
place. Being a same-sex-couple, before mar-
riage was legal in the United States, we also
had to have all types of special “permissions”
in place.

There were many gifts which we recognized
while also dealing with the symptoms of our
diagnosis of Alzheimer's Disease. We were for-
tunate in that I was retired; we closed Grego-
ry’s business and our time was now our own.
Our love continued to grow—we were able to
travel the world, enjoy our condo and live in
a very active Downtown Evanston, Illinois. We
entertained, enjoyed our family and friends,

and were buoyed up by our pets with their un-
conditional love. We were able to simplify our
life, only keep the most meaningful parts, and
continue to be compassionate with each other,
ourselves, and those around us.

I was able to write about our experiences
and, in doing so, process my understandings
and feelings and share them with others. I
took care of Gregory at home for more than 10
of his years with dementia. It was not easy, but
it was a joy supporting him and the only thing
I could rightfully do.

Gregory’'s medical and physical needs became
so great during his last year and a half, that
short of turning our home into a fully staffed
24/7 hospital ward, I was not able to provide
for them. I was able to find an excellent mem-
ory care facility just ten minutes from home, so
I could visit him every day.

Gregory's new sense of community and be-
longing, the safe clean environment, the deli-
cious meals, the medical support, and just the
presence of many people around him were all
positive attributes of my decision and contrib-
uted to his well-being. I hired a day care work-
er to support his physical, as well as social/
emotional, needs since by now Gregory could
not do much for himself.

For the most part, he was happy, content and
peaceful in his new life. When problems rarely
surfaced at the care center, they were coopera-
tively and easily taken care of. Now and then
Gregory would become frustrated or angry.
Once in a great while, he would strike out, but
that was more out of his frustration than it was
due to violence. He did not complain much and
was usually kind and compassionate with me,
himself and others.

Alzheimer's: A Love Story, a documentary
made shortly before Gregory’s passing, has
been accepted by more than 90 film festi-
vals both in the United States and around the
world. We have won over 35 awards, including
two from the American Pavilion at the Cannes
Film Festival.

The story, which I believe is a beautiful one,
gives you an up-close look at our 41-year love
relationship and our 12 years living with Al-
zheimer's, and distills it into a moving 15-min-
ute documentary. Check out my website for
more information.

Turn to page 7

Michael holds his BA in Liberal Arts and Sciences from the University of Illinois at Urbana,
additional degree work at the Hunter College in New York, his MA as an Education Generalist
with a concentration in Gifted Education from the National Lewis University in Evanston,
and an Advanced Certificate in Education Administration and Supervision, also from the U

of I in Urbana.
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() GILEAD

DEAR HIV,
WE DIDN'T
GIVE UP.

XOXOJ
SCIENCE

There is no cure, but science is still in the Learn about an HIV-1
battle against HIV. Today’s HIV treatments treatment option at
may help you get to undetectable. That
means the amount of virus is so low it can’t
be measured in lab tests. Ask your healthcare
provider about HIV and treatment options.

XOXOSCIENCE.COM™

XOXOSCIENCE.COM, GILEAD, and the GILEAD Logo are trademarks of Gilead Sciences, Inc., or its related companies.
© 2018 Gilead Sciences, Inc. All rights reserved. UNBC5735 06/18
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gupreme Court

season: A husy time

BY LISA KEEN,
KEEN NEWS SERVICE

Cases before the U.S. Supreme Court seem al-
most like an afterthought after last week’s po-
litical slugfest over the confirmation process for
President Trump’s second nominee, Judge Brett
Kavanaugh. But there are several cases before
the high court that are of great importance to
the LGBT community as the high court began its
2018-2019 session this week. In fact, this ses-
sion could be one of the busiest in history for
LGBT-related concerns.

At least three cases appealed to the Supreme
Court ask whether existing federal law protects
LGBT people from employment discrimination and
a fourth one is on the way; at least four cases
could revisit the question of whether a business
person can cite their religious beliefs to violate
state law prohibiting discrimination against LGBT
people; and three lawsuits challenging President
Trump's ban on transgender people in the military
could wind their ways up to the high court this
session.

Employment cases

The Supreme Court had three LGBT-related em-
ployment cases on its list of potential appeals
so far this session. Two were on the agenda for
the justices’ September 24 conference but were
“rescheduled” for an as yet unidentified date. The
third has been given more time for briefs to be

Gov’t denies visas to
same-sex partners
of diplomats

The Trump administration has started de-
nying visas to same-sex domestic partners
of foreign diplomats and United Nations em-
ployees.

The government is also requiring those
officials already in the United States to get
married by the end of 2018 or leave the
country.

In light of Obergefell v. Hodges—the wa-
tershed 2015 Supreme Court decision legal-
izing same-sex marriage—the United States
extends diplomatic visas only to married
spouses of U.S. diplomats. However, critics
have said the new policy will provide obsta-
cles for foreign couples from countries that
criminalize same-sex marriage.

Former U.S. ambassador to the United Na-
tions Samantha Power tweeted that the new
policy is “bigoted,” adding that “only 12% of
UN member states allow same-sex marriage,”
Foreign Policy reported.

The Foreign Policy article is at https://for-
eignpolicy.com/2018/10/01/trump-adminis-
tration-to-deny-visas-to-same-sex-partners-
of-diplomats-un-officials-gay-lgbt/.

submitted, until Oct. 24.

—Altitude Express v. Zarda (from the Second
Circuit) asks if Title VII of the federal Civil Rights
Act—which prohibits employment discrimination
“because of ... sex”—covers discrimination be-
cause of sexual orientation. The Second Circuit
ruled that Title VII covers sexual orientation-
based discrimination. The employer has appealed
to the Supreme Court. The case involves a rec-
reational parachuting company that fired one of
its trainers, David Zarda, after learning he was
gay. Zarda died before his lawsuit could be re-
solved but his sister has pursued his claim. The
Second Circuit covers New York, Connecticut and
Vermont. Only one other circuit (the Seventh,
which includes Indiana, Illinois and Wisconsin)
has made a similar ruling (in Hively v. Ivy Tech).

—Bostock v. Clayton County (from the 11th Cir-
cuit), which is similar to Altitude Express, also
asks if Title VII can prohibit discrimination based
on sexual orientation. The difference is that, in
Altitude Express, the employee won the lower
court decision and, in Horton v. Midwest Geriat-
ric, the employer won. So while LGBT people in
New York, Connecticut, and Vermont (and the
Seventh Circuit states) can seek protection under
Title VII, LGBT people in Georgia, Florida, and
Alabama cannot. This split in the circuits makes
it more probable that the Supreme Court will get
involved. In this case, a child services coordina-
tor for 10 years for Clayton County, Georgia, was
fired for alleged mismanagement after his super-
visor learned he played in a gay softball league.

—Harris Funeral v. EEOC (from the 6th Circuit)
asks if Title VII's “because ... of sex” language
covers discrimination because of gender identity
and whether another federal law, the Religious
Freedom Restoration Act (RFRA) provides an ex-
emption from Title VII if the employer claims
the discrimination is based on religious beliefs.
The Sixth Circuit ruled that Title VII does pro-
tect transgender employees and that the religious
beliefs of the employer were not “substantially
burdened” by complying with Title VIL. The case
involved a funeral home that fired a long-time
employee after the employee began transition-
ing. The employee, Aimee Stephens, first took her
complaint to the Equal Employment Opportunity
Commission, which ruled in her favor.

At least one more Title VII-sexual orientation
case is pending in lower courts: In the Eighth
Circuit, Lambda Legal has Horton v. Midwest Ge-
riatric.

Public-accommodations cases

The last Supreme Court session essentially
balked at ruling on a case about whether a busi-
ness can refuse to serve customers because of
their sexual orientation. The case was Masterpiece
Cakeshop v. Hodges. By dispensing with the case
on procedural grounds, it put the issue off to an-
other day. That day may come this session, and
there are several cases that might provide the
opportunity.

—Aloha Bed & Breakfast v. Cervelli (Hawaii
Supreme Court): This case, which has until mid-
October to file an appeal with the U.S. Supreme
Court, asks whether the operator of a bed-and-
breakfast can refuse to rent rooms to guests
based on their sexual orientation. A state appeals
court said no; the Hawaii Supreme Court refused
further appeal.

The Aloha B&B offers guest rooms for rent in
a residential section of Oahu that includes a bay
popular for snorkeling. A leshian couple from
California sought to rent a room there because
they were visiting friends nearby. When Diane
Cervelli called the B&B to make the reservation
and mentioned her partner’s name, the operator
of the B&B asked whether the two women were
lesbians. Cervelli answered yes. The B&B operator
said, “We're strong Christians. I'm very uncom-
fortable in accepting the reservation from you,”
and hung up. Lambda Legal helped the couple
file suit, and the state courts found the operator
violated the state law prohibiting discrimination
based on sexual orientation in public accommo-
dations.

The B&B argued that, because it operates out
of the owner’s personal residence, it should not
be subject to the public accommodations law.
And it argued that the non-discrimination law
violated the owner’s right to free exercise of re-
ligion. But the state courts said that, if the B&B
is open to the public, it must abide by the state
law governing public accommodations. And the
courts said the state non-discrimination law was
neutral on the matter of religion and does not
interfere in a substantial way with the owner’s
religious exercise.

At least three other cases testing the strength
of non-discrimination laws against the claims of
religious exercise are making their ways through
state courts at the moment -in Washington
State, Oregon and Colorado. Each involves a bak-
ery refusing to sell a cake to a person because the
person’s sexual orientation or gender identity.

The Colorado cake involves the Masterpiece
Cakeshop that won a temporary reprieve from a
Supreme Court ruling this year that found the
state human rights commission had demonstrat-
ed hostility for baker Jack Phillips’ claim that
religious beliefs prompted him to refuse to sell a
cake for a same-sex couple’s wedding reception.

The current lawsuit against him is for refusing
to sell an attorney, Autumn Scardina, a cake to
celebrate her birthday and anniversary of coming
out as transgender. Importantly, Scardina did not
ask for the cake to include any message—just
that it be pin on the inside and blue on the out-
side. Phillips refused, saying his religious beliefs
prevented him from doing so. The Colorado Civil
Rights Commission has ruled Phillips to be in vio-
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‘ From left: Mona Noriega,
John Peller, Ed Yohnka,
Anthony Galloway and Elissa
Jeffers at a Masterpiece
Cakeshop rally at Federal
Plaza.

Photo by Tracy Baim

lation of state discrimination laws. The Alliance
Defending Freedom, the anti-LGBT group that
represented Phillips in his first case, has once
again filed a federal lawsuit (Masterpiece Cake-
shop v. Elenis, on Aug. 14), claiming the Commis-
sion is exhibiting hostility to Phillips’ religious
beliefs. Parties are due before a magistrate on
Oct. 24.

Transgender people in the military

At least three lawsuits are challenging whether
President Trump’s 2017 directive against allowing
transgender people to serve in the military can
stand. Three federal district courts have blocked
the administration from implementing the ban,
and the Trump administration has re-worded its
ban in an effort to make it more palatable to
the courts. But opponents say it's still a ban on
transgender people serving in the military.

All three cases are in federal district court and,
thus, may not make it through the appellate
courts in time to reach the U.S. Supreme Court
this session. However, the Trump administration
made an appeal to the Supreme Court on one case
already: Karnowski v. Trump, brought by Lamb-
da Legal. In mid-September the administration
asked the Supreme Court to stay an order of the
U.S. District Court in Washington State that the
Trump administration produce documents related
to “presidential communication” related to de-
velopment of the ban. One day later, it withdrew
the request, noting the Ninth Circuit had granted
the stay.

In U.S. District Court for the District of Colum-
bia, a judge has ruled that a challenge brought
by the National Center for Leshian Rights and Gay
& Lesbian Advocates & Defenders may go forward
(Jane Doe v. Trump).

And in U.S. District Court for Maryland, the
ACLU has a challenge, Stone v. Trump.

The lawsuits argue that the proposed ban
would violate the rights to equal protection and
due process for existing and prospective trans-
gender members of the military.

Discrimination in education

A former student at the University of North
Carolina has filed a petition with the Supreme
Court, asking whether the school may have vio-
lated Title IX of the Educational Amendments Act,
which prohibits discrimination based on gender.
Kenda Kirby, now living in Oklahoma, wrote the
petition herself and says her former school took
adverse action against her after she attended a
“gay-rights rally” and supported Democrat Hillary
Clinton for president.

©2018 Keen News Service. All rights re-
served.
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AIDS Garden Chicago
announces Haring

partnership

BY CARRIE MAXWELL

Earlier this year, historians and LGBTQ, HIV/AIDS
and park advocates came together to create AIDS
Garden Chicago to memorialize Chicago’s fight
against HIV/AIDS.

The 2.5-acre lakefront garden will be located
at the former site of the Belmont Rocks in Lakev-
iew and share the space with the Chicago Park
District. Fiscal sponsorship of the garden will be

Anti-LGBT adoption
measure excluded

The U.S. House of Representatives passed a
government spending bill that includes fund-
ing for the Department of Health and Human
Services —but lacks inclusion of the so-
called Aderholt Amendment—a child-welfare
discrimination item.

The chamber voted 361-61 for a large
spending package to avert a government
shutdown weeks before Election Day, send-
ing the legislation to President Trump, who
is expected to sign it, The Washington Blade
reported. The Aderholt Amendment—named
after its sponsor, U.S. Rep. Robert Aderholt
(R-Alabama)—would have allowed taxpayer-
funded child welfare agencies to turn away
potential adoptive or foster parents based on
a provider’s religious beliefs.

In a press release, Ian Thompson, senior
legislative representative with the American
Civil Liberties Union, said, “The only deter-
mination that should govern the actions of
these providers is what is in the best inter-
ests of the child. No family should ever be
told they are not qualified to serve as foster
or adoptive parents because they are LGBTQ
or the ‘wrong’ religion.”

The Blade item is at http://www.wash-
ingtonblade.com/2018,/09/27 /republicans-
skirt-anti-lgbt-adoption-measure-in-u-s-
house/.

administered by the Chicago Parks Foundation.

The mission, according to the garden’s website,
“is to create and maintain a garden space for re-
flection and education of the AIDS epidemic, its
victims, survivors and history, to celebrate and
honor its heroes and the ongoing work to eradi-
cate HIV/AIDS.”

On Sept. 27, Mayor Rahm Emanuel and Ald.
Tom Tunney (44th Ward) joined the Keith Haring
Foundation to announce that a sculpture, Self-
Portrait, by the late artist and activist will be
installed in the garden. Self-Portrait is a gift from
the foundation and marks the first time his work
will be erected in Chicago. Rosenthal Fine Art was
the broker between the Keith Haring Foundation
and AIDS Garden Chicago.

“Keith Haring’s Self-Portrait finds its rightful
home at AIDS Garden Chicago, where it will serve
as a point of reflection and a place of discussion
for all Chicagoans,” said Emanuel. “This sculp-
ture is one of many ways we are bringing the
conversation around AIDS to the forefront to en-
sure that Chicagoans are better able to live long,
healthy, well-rounded lives.”

“There is no stronger activist than Keith Har-
ing to help us honor the lives of those lost, and
celebrate those who work tirelessly to educate
and raise awareness,” said Tunney. “Self-Portrait’s
new home at AIDS Garden Chicago is a small but
powerful way to continue talking about the epi-
demic as we fight to bring both HIV infections
and AIDS-related deaths to zero.”

“The Keith Haring Foundation is proud to make
this gift to the City of Chicago, a city that has
for decades supported public art,” said Keith Har-
ing Foundation Executive Director Julia Gruen.
“Having this unique work as the centerpiece of
Chicago’s new AIDS Garden is an honor for the
Keith Haring Foundation, as it would have been
for Haring himself. The Keith Haring Foundation
would like to thank Mayor Emanuel, Alderman
Tunney, the Gladstone Gallery and Rosenthal Fine
Art for their support.”

“We are pleased to bring the Keith Haring
sculpture to AIDS Garden Chicago,” said Chicago
Park District General Superintendent and CEO

GUEST COLUMN from page 4

I think you will agree, as you experience the
story that love is love and LGBTQ love is an im-
portant part of that. Every love relationship de-
serves the right to be treated with respect.
Gregory died on Oct. 4, 2015. Great love means
great grief. I will always grieve the loss of the
love of my life, but that love also carries me for-
ward as I continue to live a meaningful life and
support others facing similar experiences.

Whether you are the one who supports and/
or loves the person diagnosed, or are the one
yourself who has received the diagnosis, the way

in which dementia progresses and expresses itself
over time can be one of the most challenging,
painful, frightening, confusing, and frustrating
experiences you will ever encounter, but you can
succeed in getting through it.

You will not always be at your best, but if done
with love, understanding, kindness, and forgive-
ness, it can also be a time of renewed love, cre-
ativity and many other unexpected gifts.

My goal in sharing Gregory’s and my story is to
let others know, “You are not alone. You can do
this. Take care of yourself as well as your loved
one. Don't be afraid to ask for help from others.”

To follow Michael Horvich, see horvich.com.
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AIDS Garden Chicago plan.
Sketch by Clauss Brothers, Inc.

Michael P. Kelly. “As the curator of nearly 300
pieces of public art, it is important our collection
reflects the rich tapestry of our city. Through this
sculpture, we can continue to tell Chicago’s story
in our parks, through art.”

The garden’s draft design currently includes a
Garden of Tranquility, the Stand Against Intoler-
ance, Circle of Peace, a Hope and Healing space,
Quiet Reflection and a Community Remembered
space, as well as painted rocks that were saved

LOST

HAVE YOU SEEN
URSULA’S TEDDY?
LAST SEEN MAR 23, 1943

Watch Teddy'’s story at
www.MissingTeddy.com

Discover how a one-eyed teddy bear and

from the original Belmont Rocks landscape. This
is subject to change pending future meetings
from the stakeholders.

To read more about the garden, visit http://
www.windycitymediagroup.com/lght/AIDS-gar-
den-planned-for-Belmont-Rocks-Haring-art-to-
be-included/62238.html.

See https://aidsgardenchicago.org/ for more
information.
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GUEST VIEW BY LISA CONGLETON,
WITH BILL RYDWELS AND
DR. HANNAH HEDRICK

Since last September, in preparation of Test Posi-
tive Aware Network’s (TPAs) 30th-anniversary
celebration, I've heard and read several accounts
about the beginning of TPA and even more during
the event and afterward. I've been very disturbed
at the number of inaccuracies in so many of these
stories and feel the need set the record “straight”
to ensure the history of TPA, and those first in-
credibly brave members who made such crucial
contributions, is accurately preserved.

I came to TPA, along with my dear friend Mi-
chael Blackwell, in support of our friend Patrick
Conley. Michael and Patrick were like brothers.
Patrick had recently found out he was HIV-pos-
itive. At the same time, Patrick learned about a
group of guys who were also positive and getting
together each week to support one another and
share whatever information they could find on
the virus. This was within the first month or so of
the organization forming.

At the time, there were either 14 or 16 mem-
bers. It was July 1987. Patrick had been given
cryptic directions to one of the meeting spaces
at The Rodde Center, Chicago’s gay community
center. In following his notes, we found our way
down an alley to this beautiful courtyard behind
the white building on the east side of Sheffield
at Belmont. Despite so many nights at Berlin, I
was shocked I never knew about this beautiful
oasis privately tucked away from the hustle and
bustle of the area. There was a light on in one of

Pioneers
remember
early days

the spaces and we headed toward it. The meet-
ing space had less than a dozen guys sitting in a
circle, each in a rickety metal folding chair talk-
ing with one another.

As we walked in, Patrick quickly told the guys
who he was and who had told him about the
meeting. Given the pervasive hysteria and para-
noia in the community, it was crucial Patrick men-
tion who his contact was. Otherwise, the three of
us would have appeared as a threat. Once the
group realized Patrick was legitimate, we were
welcomed with open arms. This careful word of
mouth is how TPA started to grow. It would be
close to two years before the membership felt
safe enough to put Test Positive Aware’s name on
the front door.

Unfortunately, of the original handful of men
who courageously started TPA, only a few are still
alive. For the record, the only original member
involved in the TPAN 30-year event was Bill Ry-
dwels. No other person involved in the event was
one of the original members.

I think it's extremely important to reiterate
another crucial fact about TPA. The organiza-
tion was started, or founded, by Chris Clason. He
is the one and the only founder of TPA. There
should be no confusion over this point. No one
other than Chris Clason should be considered a
founder or given credit for being one. Given the
climate of fear and imminent death over the ill-
ness in 1987, it was Chris Clason who took it
upon himself to courageously place an ad in the
Windy City Times in June of that year inviting
people who were HIV-positive and looking for an-
swers and information to call him about starting
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Left: Some members of Test Positive Aware Network in 1988: Front row from left: Bill Rydwels,
Thom Hudson, Jay Goldberg. Second row from left: Monteil, Bill Wileman, Michael Blackwell, Lisa
Congleton. Back row from left: Chris Clason, Gordon St. Clair, David Zawierski, George Bailey,

Robert Oliver.

From Billy Howard’s book, Epitaphs for the Living: Words and Images in the Time of AIDS, used

with permission of Howard

a support group. Chris received well over a dozen
calls and spoke at length with each person to
determine if the support group could help them.
He was also taking the time to screen out people
who did not belong in the group to insure the
safety of the members. Chris wanted to make sure
the organization he was starting would be a safe
place for so many people who were faced with
such intense uncertainty, hatred, prejudice and
physical harm.

Another clarification of the truth I feel needs
to be made is the extent of Chris Clason’s in-
volvement in the TPA. First of all, Chris worked
tirelessly for the organization. He did everything
all by himself. He was deeply committed to pro-
viding all the answers and latest information he
could to the members. He worked full time on TPA
and rarely received any compensation from the
organization. The money that was collected when
the hat was passed went to help pay the rent, not
Chris.

Chris was solely responsible for deciding the
subject matter of all the twice-weekly presenta-
tions and securing all the speakers. Chris took
this very seriously and never allowed anyone to
assume this responsibility. Even though members
would suggest topics or speakers to be presented,
at no time did anyone other than Chris schedule
speakers and only on a very rare occasion did any
member ever become a speaker. There was only
one time I can remember when this happened. It
was a successful, very effective session, yet the
member declined to speak again.

A claim has been made that a member of TPA
gave lectures and ‘prepared’ other members for
death. Not only is this not true, it puts forth a
very maudlin and depressing tone of the organi-
zation. Nothing could be further from the truth.
TPA was not a support group for the dying. It was
a place where people came to learn how to live.
Everything about TPA was positive and uplifting.
It was a place where guys could let go of their
shame. When people walked into the meetings
they felt a sense of warmth, a sense of relief and
acceptance, a sense of community and family.
They always felt hope, many for the first time.
With Chris disseminating so much information
about the virus and the options people had, it
made members feel empowered. It was a very up-
lifting experience, an incredible gift to everyone
who walked through the door. This camaraderie,
empowerment, hope and sense of community is
what kept people coming back week after week.
There was nothing morose about TPA and there
was absolutely no ‘preparing members for death’
as has been purported.

Chris structured TPA so meetings were held
every week on Tuesday and Friday nights. After
each of the presentations was over, Chris had
the idea to give each of the members a chance
to say goodbye for the evening. Each member,
one by one, was given the opportunity to say
whatever they wanted to voice to the group. For
some, it was a chance to say goodbye to some-

one who had died. To others, it was a chance to
ask the group for help with something. Many told
the group of their test results, accomplishments,
feedback about something they'd heard or tried,
something they were thankful for or concerned
about, even their HIV coming out stories. Chris
wanted to make sure each of the members used
their voice in the group since some people were
reluctant to ask questions during the meeting. By
taking part in the Byes, it helped many members
become comfortable enough to speak up and say
whatever they wanted the group to know. Again,
the Byes was Chris Clason’s idea.

Once Chris noticed so many new members
showing up for the first time week after week,
he started an Orientation Program to help new
members acclimate to TPA. One of the most im-
portant messages he wanted to convey to the
new members was that the members of TPA pro-
tected one another’s confidentiality, that TPA was
a safe place to be open and honest. If members
saw other members outside of the meetings, they
knew to respect that person’s privacy and not ac-
knowledge them. Someone’s status was not for
anyone else to announce or discuss unless they
had direct permission. TPA held to this. In my
years of involvement with TPA, I never heard of
anyone compromising somebody else’s privacy or
status.

Chris also used the Orientation Program to
help new members understand TPA's objective,
what they should expect from the meetings and
membership, schedule of presentations, etc. He
wanted them to understand that they would be
hearing a lot of answers to questions and prob-
lems that HIV people experience. Chris wanted
new members to understand what might work for
one person wouldn't necessarily work for every-
one. He wanted them to understand there were
many answers to a question or concern.

Chris also felt spending a half hour before the
regular meeting with new members would help
them feel more comfortable at first meetings be-
cause they would have just met 4-7 new people
in their 30-minute session. By introducing new
people to each other before they went to a gen-
eral meeting, Chris was able to give new members
a small support group of their own. This made
walking into a big group meeting less intimidat-
ing. It also made people less anxious. Part of the
objective with these Orientation sessions was to
make new members feel comfortable faster and
not so alone.

After a while, Chris had too many responsi-
bilities with the organization to continue doing
the Orientation meetings himself. At that point,
TPA had 10-18 new members each week want-
ing to join. Chris decided to ask some of the
very first members to help with the Orientation
Program. He specifically chose Bill Rydwels, one
of the original members, George Paris and Jerry
Baumgarten, both very early members, to take
over the Orientation Program. Only these three
gentlemen took the new members and split them
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up into three groups and took each group into a
private room for their 30-minute meeting. At no
time did anyone else lead Orientation.

I think it is extremely important to point out
at no time was the Orientation Program about
assessing someone’s mental health. Nobody who
ever came to TPA was schizophrenic, bi-polar or
dangerous to oneself which has been purported.
The organization never had any outbursts from
any member, something else that has been pur-
ported. Again, the Orientation Program was Chris
Clason’s idea.

Chris Clason also started a Friends Program for
guys who were brand new to TPA. This gave the
new members someone they could talk to who
knew a lot about HIV and the community be-
cause they'd been attending TPA for a significant
amount of time. This was also important because
concerns and questions came up for new members
on days when there werent meetings. Making
these connections gave the new members some-
one to talk to about anything at any time.

During 1987, the American Medical Association
(AMA) offered free Tai Chi classes to the public
two nights a week. Patrick, Michael, and I took
advantage of these classes because they were
so helpful to Patrick. They were very relaxing to
him and enabled Patrick to manage his anxiety,
something that plagued a lot the guys who were
symptomatic. Dr. Hannah Hedrick, Director of the
Division of Medical Education Products for the
AMA, led the classes on one of the top floors of
the building. She was absolutely wonderful. The
energy emanating from her was both spectacu-
lar and addictive. One evening as the three of us
were getting ready to leave, Hannah overheard us
talking about heading over to TPA and she asked
us what TPA was. We explained it was a support
group for the HIV/AIDS community and before we
knew it, Hannah was headed to TPA with us. Once
there, she did what she usually does in a group
setting. She started giving the members back
rubs. She would massage shoulders, necks, backs,
etc. to help people relax and feel better. Pretty
soon, I joined Hannah and together we moved

CELEBRATE YOUR LOVE

With us at Chicago’s most sustainable wedding venue!

through the rows of guys helping them relax. The
two of us doing massage during the meetings be-
came commonplace and it seemed to help a lot
of the members. At no time did either of us con-
duct massage seminars or start conducting ‘group
work” with the massage as has been purported. It
was never that complicated. The meetings would
begin and we just started at the back of the room
and worked our way to the front. It was nothing

fancy. The only classes that grew out of the mas-
sages were Hannah's yoga and Tai Chi classes for
the membership. These classes were held before
the big general meetings. These started after TPA
moved to the Belmont space once it was reno-
vated. TPA would have been about a year old at
the time.

Hannah and I would also visit members in the
hospital pretty regularly. We would take them
things they needed and invariably take advan-
tage of the time to massage their feet, legs,

"
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hands and arms. The nursing staffs were always
very supportive of our involvement with the
members. It wasn't unusual for a couple members
to be admitted at the same time. That said, at no
time did TPA members ‘fill the wards” as has been
purported or were any visitors allowed on the
floors in the very late hours of the night or very
early hours of the morning. None of the members
I knew who were in the hospital were ever awake
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Cliff Brudene

name); Patrick Conley.

Howard

at those hours and visitors wouldn’t have been
allowed onto the floors especially not to simply
‘go up and down the halls’

Given all the hospital visits Hannah and I made
either together or separately, I never remember
hearing or witnessing anyone ‘thrashing around
in their beds covered with Kaposi Sarcoma. And
the comment that ‘Chicago was Auschwitz’ is
simply untrue and offensive not only to the guys
who were admitted, but also to the medical staffs
and facilities. The care all the members, and

Clockwise from left: Bobby
Cameron; Russell Vaillancourt;
AKA Sven
Orsbraten (many people used
fake names for their “clinic”

From Billy Howard'’s book,
Epitaphs for the Living: Words
and Images in the Time of
AIDS, used with permission of

those who were not, received while in the hospi-
tals, especially at Illinois Masonic, St. Joseph’s,
Northwestern and Rush, was extraordinary. They
had warm beds with fresh sheets and extremely
attentive, dedicated and compassionate staffs.
They had hot meals, and plenty of medicine and
IVs to keep them comfortable. They could see
their families and friends, etc., etc., etc. Their
experience was nothing like that of the people

who suffered in Auschwitz.

Furthermore, these hospitals never asked us to
wear masks, gloves, gowns or any other protec-
tive garb. The only hospital that had HIV/AIDS
patients and required this of the visitors was
Thorek and I never knew anyone who was admit-
ted there. Their requirement was definitely the
exception and not at all the norm.

In the beginning of TPA, we didnt pay rent at
Rodde Center spaces. Once we moved to the big
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Bernard Brommel

passes away at 88

BY MATT SIMONETTE

Bernard Brommel, a retired Northeastern Illinois
University (NEIU) professor, therapist and phi-
lanthropist, passed away Sept. 22 at his home
in Kalamazoo, Michigan, according to an NEIU
statement. He was 88.

Brommel taught from 1971-1997 at NEIU’s De-
partment of Speech and Performing Arts—now
the Department of Communication, Media and
Theatre—where he specialized in family commu-
nication. He is survived by his partner of more
than 20 years, Carl Ratner, as well as six children.

NEIU officials praised what they called Brom-
mel’s “tremendous legacy” of giving to NEIU. He
was the first million-dollar donor to the institu-
tion; his total donations amounted to about $2.5
million. He had invested his earnings from his
family therapy practice.

“His enthusiasm and passion for Northeastern
Illinois University shone through in our every
interaction,” Northeastern President Gloria J.
Gibson said in the statement. “Bernie will be
missed by me and the Northeastern community,
but never forgotten.”

“It's impossible to put a value on what Dr.
Brommel means to Northeastern,” NEIU Foun-
dation Board President John Roskopf said. “He
asked others to be generous and he led by ex-
ample, contributing to endowments and schol-
arships where they would have the greatest
positive impact on the academic experiences and
successes of the University’s students.”
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“For decades Dr. Brommel inspired and men-
tored students and faculty,” Department of Com-
munication, Media and Theatre Chair Shayne Pep-
per said. “He cared deeply about Northeastern
and remained connected to us throughout his
life. It is comforting to know that his legacy will
live on through his written work, the students
and faculty who knew him, and the many who
will continue to be connected to him through his
numerous endowed scholarships and faculty posi-
tions. He will always be part of this university.”

In a 2008 interview with Windy City Times,
published in 2017, Brommel, an Iowa native,
spoke about why he didn’t come out until middle
age, noting that his family had “this rich legacy
of Catholicism. We have this legacy of nuns and
priests. I certainly didn’t come out until after my
mother died. I had no experiences. Went through
college and frankly didnt even know the mean-
ing, growing up on a farm, of the words ‘gay’ or
‘leshian! I figured it out in a college sociology
class. I had no experiences until I was 38 or 40
years old. So, in many respects, in our world, I
was a late bloomer.”

In the early ‘80s, Brommel became active in the
fight against HIV/AIDS, recalling that a fateful
trip out west served as inspiration to work on
spreading the word about the virus in Chicago.

Brommel said, “A colleague of mine at North-
eastern, Randy Majors, God rest his soul, is dead
now. He died of AIDS out there in San Francisco. I
went out and stayed with him. He said, ‘Brommel,
you are too stupid and naive. Come out and stay
with me, in San Francisco. I will show you what
the Department of Health is doing. I'm never
coming back to Chicago. I love San Francisco!
I never knew he had AIDS. I knew he took a lot
of pills. Anyway, he took me to bars and some
clubs.”

He tested positive for HIV in 1986, he said. But
he stayed motivated to work on behalf of persons
with HIV/AIDS: “It comes back to my mother and
my sister, who was a nun. I just thought it was
something I had to do. I was passionate about it.
I gave up my own writing. I didn‘t write many re-
search articles in those years. I never have writ-
ten on the gay crisis, though I could. I began to
go to conventions on AIDS, but I never came out
of the closet. Also, by that time, I was starting a
practice. I eventually had a good family practice.
I bring in complete jungles of families.”

He and Ratner met at a meeting of the Chi-
Town Squares dancing club in 1995, and moved
in together the following year.

Brommel requested that memorial gifts be
placed in the Bernard J. Brommel Endowment for
Communication, Media and Theatre. Checks can
be made out to the NEIU Foundation with “In
memory of Dr. Brommel” in the memo line, and
mailed to NEIU Foundation, 5500 North St. Louis
Avenue, Chicago, IL 60625-4699. For more infor-
mation, contact the NEIU Office of Development
at 773-442-4200.

Oct. 3,2018

WINDY CITY TIMES

Sarah Hoagland (honored with Bernard J. Brommel Professor Award) and Brommel.

Photo by Anne Leighton

Douglass Watts (left) with husband Brian
Campbell.
Photo courtesy of Campbell

Rogers Park man
shot while
walking dogs

BY MATT SIMONETTE

A 73-year-old gay man was killed in the Rogers
Park neighborhood on the city’s North Side the
morning of Sept. 30.

Douglass Watts was found fatally shot, with a
single gunshot wound to the head, just outside
1425 W. Sherwin Ave. at approximately 10:07
a.m., according to Chicago Police Department.
Local residents believe he had been walking his
dogs and that the murder followed a robbery
attempt.

“The police are still investigating, but they
believe the shooting occurred as a result of an
attempted robbery,” said Ald. Joe Moore (49th
Ward) on Facebook. “Police are reviewing sur-

veillance camera footage and interviewing sev-
eral witnesses. The police are withholding the
name of the victim until his family is notified.”
A neighbor told WGN-TV she heard the gun-
shot, and found Watts facedown in the street.
A Gofundme page has been set up to help
Watts” husband Brian Campbell with funeral ex-
penses at https://www.gofundme.com/funeral-
expenses-for-douglass-watts . A celebration of
life is planned for Sunday, October 21 at The
Glenwood, 6962 N. Glenwood Ave., at 3:30 p.m.
Windy City Times will update the story as
more information becomes available. WGN-TV’s
story is at https://wgntv.com/2018/09/30/
rogers-park-man-shot-execution-style-while-
walking-dogs-neighbor-says/.

Controversial priest
goes into hiding

The Rev. Paul Kalchik—a Catholic priest re-
moved from a Chicago church after burning a
rainbow flag, despite being told not to—told
conservative Catholic news website Church
Militant that he has gone into hiding to avoid
having archdiocese leaders committing him to
a mental facility, The Chicago Sun-Times re-
ported.

Kalchik claimed that Chicago Archbishop Bla-
se Cupich sent two of his top deputies last Fri-
day to take him away from Resurrection Catho-
lic Church, 3043 N. Francisco Ave. (The church
is the result of a 1992 merger of St. Veronica
and St. Francis Xavier churches.)

Archdiocese spokeswoman Anne Maselli told
the Sun-Times that the decision to remove Kal-
chik “has been in motion for some time and is
not directly due to the flag-burning.”

The Sun-Times article is at https://chicago.
suntimes.com/news/flag-burning-priest-kal-
chik-hiding-cupich-catholic-church-lgbtg/.
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LDS ancestry database
to add same-sex families

BY CYNTHIA LAIRD,
LGBT HISTORY PROJECT

During Pride Month in June, LGBT people inter-
ested in family history received interesting news:
beginning next year, the world’s largest geneal-
ogy organization, the Church of Jesus Christ of
Latter-day Saints (LDS), will release a redesigned
website that will include same-sex families.

FamilySearch.org, sponsored by the Mormons,
first said in 2015 that it would add a feature
for same-sex relationships, the Deseret News re-
ported. Now, the major overhaul to the website’s
system should be ready by 2019.

There are several other family history sites—
Ancestry.com is probably the best known—that
already allow same-sex recognition. In addition
to Ancestry, other major sites are Israel-based
MyHeritage and England-based Findmypast. Fam-
ilySearch is the only one that is totally free for
all of its databases.

For LGBT genealogists, the FamilySearch news
was a pleasant surprise.

“FamilySearch is among the last to the show,”
said Victoria Kolakowski, a transgender woman
who is president of the board of the Oakland-
based California Genealogical Society. “[It] is
a driver in technology development in the ge-
nealogy world. It hosts the annual RootsTech
conference, the largest genealogy technology
convention in the world. Independent software
developers want to connect with its databases,
and so the way that they implement it could af-
fect the future development of genealogy soft-
ware.”

Many people do not trust online services to
host their family trees, but use them for research.
Programs where people keep their trees on their
home computers, such as Family Tree Maker,

RootsMagic, and Legacy, try to sync to online
databases like Ancestry and FamilySearch, Kola-
kowski explained.

“It's something that’s important to all genealo-
gists, not just LGBTQ genealogists. It's consis-
tent with basic genealogical principles that we
document history the way people lived it, not the
way that some wished that they had,” Kolakowski
said.

“And we all know that everyone, LGBTQ and
straight, have same-sex couples in their families.

Kolakowski, who’s an Alameda County Supe-
rior Court judge, began digging around her fam-
ily history several years ago. She is not Mormon
but has been to Salt Lake City several times to
conduct research at the LDS library and attend
conferences.

Dr. Stewart Blandén Traiman, a gay man who
serves as the recording secretary for the Cali-
fornia Genealogical Society, also applauded the
FamilySearch news.

“It's huge,” he told the Bay Area Reporter dur-
ing a recent interview.

But Bland6n Traiman also pointed out the long
history of homophobia in the Mormon Church.

“The history of the LDS church is extremely
homophobic. They excommunicated thousands
of members due to sexual orientation and that
continues today,” he said.

Blandén Traiman is not Mormon, but he said
the church’s decision to acknowledge the exis-
tence of LGBTs and same-sex families is signifi-
cant.

“They’re trying to compete with these other
sites,” he said.

And, while he said it's “definitely nice” to have
the new policy for FamilySearch.org, it won't help
him because he doesn’t have a tree on the site.

“Not in the least,” he added.

TPA from page 9

space on Belmont, we had to start passing the
hat. Unfortunately, the hat never had enough to
pay rent let alone compensate Chris. To cover the
shortfalls each month, Chris and Bill Rizzo, one of
the original members, planned fundraisers which
were social events. Even though these helped a
lot, there were many months Hannah Hedrick and
Bill Rizzo quietly paid the rent. Because the or-
ganization had so many principals with HIV, the
landlord insisted someone without HIV sign the
lease. Hedrick stepped up with no hesitation,
signed the lease and made sure TPA always had
a place to meet. There are no other surviving
members who volunteered money for rent “month
after month,” as has been purported.

One other point I want to clarify is the orga-
nization never received a donation from Oprah
Winfrey. That isn't to say she wasn’t concerned.
We all knew she was because we saw how well she
took care of Bill Rizzo, one of her first producers.

But to continually mention her name in relation
to TPA and imply her involvement is simply not
true. It leaves one with the impression TPA is try-
ing to ride her coat tails just because of her fame.
This is something Chris Clason never would have
allowed.

I hope these facts, compiled by the three of
us, give our community an accurate account of
how TPA started. I also hope these clarifications
give credit to those individuals who made such
incredible contributions to ensure the organiza-
tion evolved into the vital community resource
TPAN has become.

Images by Billy Howard from the book Epi-
taphs for the Living: Words and Images in the
Time of AIDS, SMU Press, 1989. All images,
negatives and correspondence are archived in
the Stuart A. Rose Manuscript, Archives, and
Rare Book Library at Emory University. See
https://findingaids.library.emory.edu/docu-
ments/howard1365/?keywords=billy+howard+
collection .

Victoria Kolakowski, left, and Stewart Blandon
Traiman staffed the California Genealogical
Society’s table at Oakland Pride on Sept. 9.
Photo by Cynthia Laird

Change has come quickly to family history sites
in recent years. For example, Ancestry.com used
to assume that the spouse of a man was a woman
and vice versa. It no longer does that, Kolakowski
said.

“Undoubtedly, FamilySearch is a leader in the
genealogy community. It employs many profes-
sional genealogists, and its website is used by
many Mormon families around the world, in addi-
tion to the genealogical community.” Kolakowski
said.

“Family history is very important to the Mor-
mon faith,” she added.

In a statement, FamilySearch.org said that sig-
nificant work must be done to the site’s infra-
structure to incorporate same-sex families.

“Several systems that surround Family Tree
[FamilySearch’s program], such as tree and record
searching, must be significantly redesigned to
support same-sex relationships before Family Tree
can release this capability,” the company said.

Blandén Traiman, who's an internal medicine
physician working in health information tech-
nology, recently launched his Six Generations
website (www.sixgen.org) to provide guidance
and consultation services to others looking to do
family research. He said that his approach to ge-
nealogy is to take it in six-generation segments.
He also gives presentations focused on LGBT his-
tory and genealogy.

“Here’s the thing that’s important about this
to non-genealogists,” Kolakowski said. “Young
Mormons, when they're looking into their fam-
ily history, are going to see that they can docu-
ment same-sex relationships. That was exactly
that reason that some people resisted making
this change—concerns that it would be seen as
validating our relationships. I'm not sure that it
does, because it's taking a neutral stance. But a
neutral stance is a lot better than a negative one,
one that denies the reality of modern society.”

Cynthia Laird (c.laird@ebar.com), who is
married to Victoria Kolakowski, is the news
editor of the Bay Area Reporter. For more in-
formation on the California Genealogical Soci-
ety, visit http://www.californiaancestors.org.

Each week this month, Windy City Times will
run items devoted to the annals of LGBT histo-
ry, courtesy of the LGBT History Project. Read
this week’s other feature, about the late San
Francisco Mayor George Moscone, at WindyCi-
tyMediaGroup.com.
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MOMBIAN
Three wins for
LGBTQ families

Could you use a pick-me-up this week? I could.
Without denying the significant challenges that re-
main, here are a few recent wins for LGBTQ families
on the federal, state, and local levels—proof that
even in this era, we can still stand strong and make
progress.

Adoption discrimination amendment defeated

First, the U.S. House of Representatives, on Sept.
26, followed the U.S. Senate in passing the Fiscal
Year 2019 appropriations bill for the Departments
of Labor, Health and Human Services, Education,
and Defense, without an amendment proposed by
Rep. Robert Aderholt (R-Alabama) that would have
permitted taxpayer-funded foster care and adoption
agencies to cite religious beliefs as a reason to dis-
criminate against LGBTQ prospective parents, LGBTQ
children and youth in care, and others.

After the House Appropriations Committee had
passed the amendment in July and the bill moved
to the Senate, 40 senators led by Ron Wyden (D-
Oregon) signed a letter to Senate Appropriations
Committee leaders in opposition to the amendment.
And the Every Child Deserves a Family Campaign, a
project of Family Equality Council, organized hun-
dreds of child welfare, LGBTQ, faith and allied or-
ganizations to sign letters to committee members
asking them to drop it. The final version of the bill
removed the amendment and was passed by both
houses, killing it for this session of Congress.

There are still unfortunately 10 states that
have religious exemption laws allowing “Aderholt
Amendment”-style discrimination in adoption and
foster care. We're not out of the woods yet—but

there’s a little more light peeking through the trees.

Parentage law made equal

On the state level, California Gov. Jerry Brown (D)
signed legislation on Sept. 28 that updates state
law “to provide equal treatment to same-sex parents,
transgender parents, and their children.” Among
other provisions, the new law says parents of any
gender who used assisted reproductive technology
to conceive may establish parentage, even if they
are unmarried, simply by signing a no-cost form at
the hospital.

At the same time, the new law will protect un-
married intended parents who didn’t sign a written
consent and allow courts to find that they were still
an intended parent. It also updates genetic testing
provisions, making them gender neutral and enshrin-
ing in statute the existing case law that says genetic
testing cannot be used to challenge a nonbiological
parent’s parentage.

Additionally, the new law requires sperm and egg
banks to allow children conceived through donated
sperm or eggs to receive non-identifying medical in-
formation at any point (their parents could receive it
if the children are minors), and if the donor agrees,
to obtain personal identifying information at the
child’s option after 18 years of age.

The legislation is based on the Uniform Parent-
age Act (UPA), a model law developed by the Uni-
form Law Commission and intended as a guide for
state laws. It was updated in 2017 with language
to ensure equal treatment for the children of same-
sex parents, among other things. California is the
third state to adopt a version of the 2017 UPA after
Washington in 2017, and Vermont this past May. Un-
like the first two states, California explicitly names
transgender parents as one of the groups targeted
for equal treatment--though the other two have gen-
der-neutral language that encompasses transgender
parents.

Despite the new law, however, Cathy Sakimura,
deputy director and family law director at the Na-
tional Center for Lesbian Rights, told me, “We do still
recommend second parent adoptions or parentage
judgments. The form signed at the hospital (which

will not be available until 2020) should be recog-
nized in other states, but we advise people to get
court orders until more states have recognized this,
as people are likely to face hostility in these early
days of such laws.”

At the same time, this law is a significant step
forward. Sakimura explained, “We are proud to have
worked on this legislation, which not only estab-
lishes key protections for LGBTQ parents and their
children generally but particularly helps low-income
parents who cannot afford to consult with an attor-
ney and are less likely to have written agreements.”

LGBTQ books retained on library display

On the local level, three pastors in Maine missed
the point when they tried to remove children’s and
adult books they felt “promote homosexuality” and
are “risque and immodest” from a local library dis-
play set up to honor Banned Books Week (Sept. 23-
29), the American Library Association’s annual event
focusing on the freedom to read and the harms of
censorship.

In a letter to the library on Sept. 12, the pastors
wrote that certain books on the display were inap-
propriate because “Children should not be subjected
to an early sexualization.” (The display, however,
was in the adult section on a different floor from the
children’s section.) They felt that by showing them,
the library was promoting “a far-left political view
that sees homosexuality as acceptable.”

At a Sept. 17 library board meeting, they present-
ed their case. Members of the library staff and local
community, including allies and one librarian who
had been motivated to come out as a member of the
LGBT community because of the incident, spoke in
support of leaving the books. In the end, the board
voted to retain them on the display.

We still have a long road ahead to full equality,
inclusion, and acceptance—but it's heartening to
see some signs of positive change. Kudos to all who
helped make them happen.

Dana Rudolph is the founder and publisher of
Mombian (Mombian.com), a GLAAD Media Award-
winning blog and resource directory for LGBTQ
parents.

A big ‘thank you’
Windy City Times:

I am writing this letter in response to the Windy
City Times article “Peaceful assembly protests Rain-
bow flag burning at Resurrection Catholic Church,”
by Carrie Maxwell.

When I first heard rumblings about this happening
at Resurrection Catholic Church, 3043 N. Francisco
Ave., I turned it over to the Holy Spirit, understand-
ing if there was any malice in my heart directed at
Pastor Fr. Paul Kalchik, who called for the burning of
the rainbow flag, my prayers would not be responded

to. Yet Kalchik is my brother in Christ, and I must
reach out to him to engage him in a dialogue pro-
cess if possible.

This is just another example of churchmen who
are so stuck in conservatism and authority that they
cannot see and understand the Gospel of Christ. The
Church is a mystery. While there are different visions
of the Church, there is no single vision of what it
really is.

The sacral concept of the of the priesthood can be
exaggerated. It can lead to superstitious exaltation
of the priest, and incidents such as this flag burning.
This homophobic militancy only brings shame to the
gospels. These are, indeed, times of exceptional cir-
cumstances for the United States.

Thank you, Cardinal Cupich for showing effective
leadership in this matter. Homophobia where ever it
raises its ugly head must be dealt with immediately,
by removing this pastor from parish leadership you
have shown compassion.

I also wish to thank Ald. Deb Mell for showing her
leadership with immediate action to confront the
hate directed at the LGBTQA Community with the
Truth. We need more politicians like her.

God bless,

Joe Murray

Executive Director
Rainbow Sash Movement
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THEATER REVIEW
Nell Gwynn

Playwright: Jessica Swale; music by Nigel Hess
At: Chicago Shakespeare Theater,

Navy Pier, 800 E. Grand Ave.

Tickets: 312-595-5600;

ChicagoShakes.com; $48-$88

Runs through: Nov. 4

BY KERRY REID

“Who would go to the theater to see real people
saying real things about the real world? It's pre-
posterous!” So proclaims an actor in the King's
Company in Nell Gwynn, Jessica Swale’s spar-
kling—if occasionally formulaic—comedy of Res-
toration manners, now at Chicago Shakespeare
under the direction of Christopher Luscombe. In
our current grim times, some merry bawdiness
with a scosh of contemporary feminist insight is
quite welcome.

Swale’s play, featuring sprightly musical inter-
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ludes by Nigel Hess, is more anachronistic his-
torical fantasia than docu-drama. But Scarlett
Strallen as Nell—one of the first actresses to find
fame on the English stage and mistress to King
Charles II—brings vivacity, wit and charm galore
to the role. The play traces Nell's saga from a
saucy orange-seller at the theater to her early
forays onto the stage to her “it's complicated”
romance with Timothy Edward Kane’s monarch.

Nell is the daughter of a drunken brothel-keeper
who spent some time as a prostitute herself be-
fore being discovered by actor Charles Hart (John
Tufts). He tries to school her in acting—which
at the time meant knowing a bajillion gestures
supposedly indicative of emotional states--acting
as semaphore. This doesn’t sit well with Edward
Kynaston (waspish David Bedella), who previ-
ously played the female leads and challenges Nell
to depict the “21 varieties of grief as expressed
by the left eyebrow.” (Changing modes of acting,
from stylized to naturalistic, also featured in Lo-
lita Chakrabarti's Red Velvet at Chicago Shakes in
2017.)

Nell Gwynn (Scarlett Strallen) in a musical
number.
Photo by Liz Lauren

But even becoming the favorite mistress of
theater-loving Charles doesn’t protect Nell from
court intrigue. Charles’ advisor, Lord Arlington
(played by Larry Yando, the obvious go-to for
oily-but-deadly villains) shows just how far he’s
willing to go to remove Nell from court. This plot
thread, which dovetails with Nell's abandonment
of her sister, Rose (Emma Ladji), and her drunken
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mother, Old Ma Gwynn (Hollis Resnik), takes us
briefly into awkward melodrama.

The show works best when the machinations
of the theater and those of the court are juxta-
posed. In Kane's portrayal, fence-sitting Charles
is playing at king more than being king (and giv-
en that he witnessed his own father’s execution
in the English Civil War, who can blame him?) A
few sly digs at our current administration won
loud applause opening night.

The scenes with the King’s Company get the big-
gest laughs, as they try to make silk purses out
of the sow’s ear of John Dryden’s work. (Chris-
topher Sheard plays the besieged playwright as
an endearing naif.) Natalie West as Nancy, Nell's
addled dresser, is her own master class in comic
acting—Like a Restoration version of Thelma Rit-
ter’s Birdie in All About Eve.

But ultimately, it’s Strallen in the title role who
wins us over with Nell’s blend of self-assurance
and vulnerability, embodying the irresistible
charms of the woman Samuel Pepys called “pret-
ty, witty Nell.”

THEATER REVIEW
White Rabhbit
Red Rabhbit

Playwright: Nassim Soleimanpour
At: Interrobang Theatre Project @
The Den, 1331 N. Milwaukee Ave.
Tickets: 312-219-4140;
Interrobandtheatre.org; $20-$25
Runs: Mondays only, through Nov. 12

BY JONATHAN ABARBANEL

Author Nassim Soleimanpour says there are 17
ways to kill yourself, not counting living out your
life, which is the longest way to commit suicide.

THEATER REVIEW
Indecent

Playwright: Paula Vogel

At: Victory Gardens Theater at the

Biograph, 2433 N. Lincoln Ave.

Tickets: Victorygardens.org. 773-871-3000;
$29-$77

Runs through: Nov. 4

BY MARY SHEN BARNIDGE

The Klezmer band welcoming us to the auditori-
um promises a low-stress evening, but there are
things you need to know before the play starts
and your playbill doesn’t include a syllabus, so
here they are:

In 1910, a play by a young Polish author
named Sholem Asch premiered in Berlin, titled
(in English) God of Vengeance. It was an im-
mediate hit, touring throughout Europe for the
next ten years and eventually making its way
to the United States, where it enjoyed similar
success in the Yiddish Theater flourishing on
New York City’s Lower East Side. On February 19,
1923, however, the English-language version
of the play opened on Broadway. Within two

Think about it.

That may be the only concrete thought you car-
ry away from White Rabbit Red Rabbit, a scripted
but unrehearsed theatrical event running about
60 minutes, subject to 10-minute variations in
either direction.

You see, there is no rehearsal or director or set
(well, a small table, a chair and a stepladder). At
each performance, a different actor receives the
script in a sealed envelope and reads/performs it
for the first/only time in front of the audience.
The actor guides non-threatening audience par-
ticipation, and at the end he/she drinks a glass
of water which may or may not be poisoned. The
actor may or may not die as the audience exits.
FYI: Poison is one of the 17 suicide methods.

No one believes the poison bit for a second

Kiah Stern in
Indecent.
Photo

by Todd
Rosenberg

weeks, the company was arrested for present-
ing an “indecent, obscene and immoral”—and
therefore, illicit—exhibition.

What was the abomination that so shocked the
cosmopolitan Gothamites? Not a plot revolving
on a brothelkeeper who shelters his daughter
so she can make a good marriage, nor the dra-
matic climax when the enraged father renounces
the sacred Torah, but a romantic scene between
two attractive women wearing wet nightgowns
who—gasp!—share a kiss onstage.

so there really isn’t any tension in White Rabbit
Red Rabbit, which is one reason it isn’t really
a play. It's a comic piece owing a great deal to
mid-20th-century absurdist theater, especially
from Iron Curtain countries where playwrights
often used animal metaphors, or the tedious
repetitions of office bureaucracies, as stand-ins
for repressive government. Soleimanpour borrows
from that playbook, although he avoids the office
setting.

He does, however, offer odd tales of cheetahs
pretending they are ostriches, and of bears, rab-
bits and crows, some in a circus and others (the
rabbits) subjected to Pavlovian training by the
author’s uncle, shortly before the uncle commit-
ted suicide.

Soleimanpour, who happens to be Iranian, does

This is the agent propelling Paula Vogel's epic-
theater examination of the enduring power of
art and the necessity for eternal vigilance in
protection thereof. After inviting the original
production’s long-deceased actors to shake
off their grave dust, she guides us through a
panoramic history of the play that refused to
die, but instead defied the censorship of social
prejudice and government oppression to instill
in artists a never-ending desire for freedom.
Even in 1953, as Asch is summoned before the
House Un-American Activities Committee, a Yale
scholar labors on a new translation of the play
that changed the lives of its defenders.

Vogel packs a lot of chronicle into 100 min-
utes, so audience members feeling a step or two
behind the text are not alone. Virtuoso direc-
tor Gary Griffin and an ensemble of agile actors
drawn from many sources are quick to assist us
in catching up whenever the sprawling narrative
and swift pace threaten to render us dizzy with
vertigo. If this whirlwind time-travel journey
served no purpose beyond introducing Yiddish
Theater (other than S. Ansky’s The Dybbuk) to
the classroom curriculum, however, it would
still be a timely lesson, worthy of our attention
today.

this because he refused to conform to govern-
ment-imposed conditions. As a result, he couldn’t
travel and probably was surveilled. Since 2015 he
and his wife have lived in Berlin; but White Rab-
bit Red Rabbit was written in Iran in 2010, and
the text was snuck out of the country for perfor-
mances in the West. At one point the actor asks
an audience volunteer to take notes on what is
said and done, in case the police come around
next day to question people.

Soleimanpour’s actor (agile and ingratiating
Stephanie Shum at the first performance) charms
the audience into following various directions
and then says, “What are your limits of obedi-
ence? You are the audience. ... You have a right
to get up and leave.” By implication, the actor
does not have that right and, too obviously, nei-
ther did Soleimanpour as a semi-captive in his
own country. Although White Rabbit Red Rabbit
never is overtly political, it's up to us to make
further connections.

Note: Hell in a Handbag co-founder and GLBTQ
Hall of Famer David Cerda will perform Monday,
Oct. 29.

CRITICS'PICKS ¥

Frankenstein, Lifeline Theatre, through Oct.
28. Even the fondest memories of lost family
members can still give birth to monsters in this
metaphysical take on Mary Shelley’s horror clas-
sic. MSB

Not For Sale, UrbanTheater at Batey Urbano,
through Oct. 20. Guadalis Del Carmen’s microcos-
mic view of events occurring in the very neigh-
borhood where we are sitting debates the eternal
question of Immigration vs. Colonialism. MSB

The Little Foxes, Citadel Theatre, through
Oct. 28. Lillian Hellman’s exploration of greed
and family in post-Civil War Alabama has a plot
that hits like (spoiler alert, sort of) a heart at-
tack while flaying bare (yes, I do mean flaying)
the racism and misogyny of the Deep South both
then and now. CES

—by Barnidge and Sullivan
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Rashada Dawan and Blair Robertson in Caroline
or Change.
Photo by Marisa KM

THEATER REVIEW
Caroline, or Change

Playwright: Tony Kushner (book & lyrics),
Jeanine Tesori (music)

At: Den Theatre’s Heath Main Stage,

1331 N. Milwaukee Ave.

Tickets: $20-45; FirebrandTheatre.org
Runs through: Oct. 28

BY LAUREN EMILY WHALEN

“Don't make me the oppressor,” a character in
Caroline, or Change begs of her father.

But of course, she is: a white woman with a
Black maid in 1963 Louisiana, unwittingly using
the maid as a pawn to teach her new stepson a
lesson about money. Caroline, or Change is full of
these microaggressions, these white-lady tears.
Firebrand Theatre’s latest premiered on Broadway
to critical acclaim, but in 2004 was overshadowed
by splashier musicals like Avenue Q and Wicked.
Now, as illustrated by Lili-Anne Brown’s stellar
direction and a spellbinding cast led by Rashada
Dawan, Tony Kushner and Jeanine Tesori’s musi-
cal about race, class and religion is more relevant
than ever.

The titular Caroline (Dawan) is stoic, often
grouchy, as she does laundry for the newly-blend-
ed Gellman family, listening to the radio and in-
dulging in one cigarette per day. She may not
be nurturing, but she’s become a mother figure-

slash-obsession for young Noah (Alejandro Me-
dina), still reeling from his own mother’s death
and his nebbish father’s subsequent remarriage
to her best friend, Rose (Blair Robertson). As Tes-
ori's score alternates between Klezmer and doo-
wop, Caroline struggles with change: both Noah's
discarded coins that Rose insist Caroline keep,
and the shift in her own world, as a President
is assassinated, a Black minister named Dr. King
preaches peaceful uprising and Caroline’s teenage
daughter Emmie (Bre Jacobs) begins to question
and rebel.

In Caroline, Kushner draws heavily on his own
Southern Jewish childhood. (Like Noah's father,
Kushner's dad played clarinet professionally.)
Writing about one’s own experiences can come
off indulgent, but thankfully Kushner escapes
that trap, infusing nuance in every single char-
acter, even Rose’s boorish father (Michael Kings-
ton). Noah, Kushner's stand-in, isnt the lovable
moppet typical to most musicals: he's isolated
and spoiled, imagining “saving” Caroline’s family
with his spare change, but also lonely and sad,
blowing his money on cheap toys and (in se-
cret) Barbie dresses. When Caroline finally shows
vulnerability, it’s not in the form of a soaring
gospel tune, as is typical of older Black female
characters, but the gravelly “Underwater.” Emmie
challenges her mother’s kowtowing to white folk
and is immediately upbraided by Caroline’s friend
and fellow maid Dotty (Nicole Michelle Haskins):
Caroline’s job with the Gellmans keeps a roof over
Emmie’s head.

Is it possible for a musical to age better? If so,
Caroline, or Change leads the pack. Neither cre-
ator is new to the theater-as-social-justice game.
At the time he wrote Caroline, Kushner had won
the Pulitzer for Angels in America. Tesori would
go on to pen the Tony Award-winning Fun Home.
Neither are Black, however, leaving wide the
possibility for white saviordom or general clue-
lessness. Instead, Caroline, or Change highlights
the behavior of well-meaning white people that
is just as insidious as out-and-out racism, and
even more prevalent. Instead of giving Caroline
a raise, Rose encourages her to take money from
a little boy while calling Caroline her “friend.”
Most significantly, the musical encourages us to
acknowledge and celebrate the women like Caro-
line, who may not have marched on Washington,
but raised children like Emmie, who would and
did. Not all heroes wear capes.

= SPOTLIGHT

Wildclaw Theatre gets a jump on Halloween
with Kristin Idaszak’s Second Skin, a feminist
take on the horror genre and the story of three
women with a terrifying secret. The goosebump
factor amps up through a trio of monologues
that plumb the supernatural undertow, pulling
mothers and daughters through generations
of family lore. The Wildclaw production runs
through Saturday, Oct. 13, at The Den Theatre,

Oct. 3,2018

P

“A SURVIVAL STORY, DEEPLY
MOVING IN ITS GOURAGE”

«“POETRY SET TO MUSIC”

A musical memoir of hope, family and transcendence

NOW THROUGH OCTOBER 21
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—Daily Herald

-Chicago Tribune
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-Chicago Sun-Times

~Third Coast Review

WRITTEN AND PERFORMED BY DAVID CALE | LYRiCS BY DAVID CALE

music BY DAVID CALE aND MATTHEW DEAN MARSH
DIRECTED BY ROBERT FALLS
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1333 N. Milwaukee Ave. Tickets are $15-$30
each; visit WildclawTheatre.com/project/sec-
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BY SCOTT C. MORGAN

For many Windy City opera fans, it has taken an
unconscionably long time for the internationally
acclaimed singer Michael Fabiano to make his de-
but at the Lyric Opera of Chicago. So there was
much excitement when the Lyric announced that
the gay American tenor would star as Rodolfo in
its new co-production of La boheme this month
and again in January.

“It's quite simple, but it's beautiful,” said Fa-
biano about British director Richard Jones’ take
on Puccini’s classic 1896 opera.

Fabiano previously starred as Rodolfo when
Jones’ production debuted last year at the Royal
Opera House Covent Garden. Fabiano’s London
performance was also captured for a recently re-
leased DVD.

For the split Chicago run, Fabiano is joined by
Italian soprano Maria Agresta as the sickly seam-
stress Mimi and Australian soprano Danielle de
Niese as the gold-digging flirt Musetta. Both so-
pranos starred in a London revival of the same
production this past summer.

Also making a Lyric debut with La boheme is
Domingo Hindoyan, a Venezuelan-Swiss conduc-
tor who will keep pace for the opera’s poor art-
ists as they all sing about love and loss in 1840s
Paris.

“La boheme is a timeless opera, so I really
think that as much as people try to do modern or
strange takes on it, it's important to keep some
element of relatability in the characters,” Fabia-
no said. “Richard does that for sure.”

Fabiano, a native of Hoboken, New Jersey,
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Michael Fabiano in La boheme.
Photo by Catherine Ashmore/
Royal Opera House

Tenor Michael Fabiano
makes Lyric debut
in La boheme

OPERA

largely came onto the radar of opera fans when
he was named one of six winners of the 2007
Metropolitan Opera National Council Auditions.
That year was significant since Fabiano and fel-
low winners like soprano Amber Wagner, mezzo-
soprano Jamie Barton and tenor Alek Shrader
were all captured by director Susan Froemke for
her 2009 behind-the-scenes documentary The Au-
dition.

Fabiano projected lots of self confidence (some
would say outright arrogance) in interviews for
the documentary. But as a winner, Fabiano’s
tactics to calm with his nerves and get himself
psyched up before his performance all clearly
worked.

“It was a snapshot of a moment in my life in
which I was really young and inexperienced,” said
Fabiano about The Audition. “For me, it's not a
defining moment.”

Indeed, as Fabiano’s opera career has grown, he
has gone onto win other accolades. In 2014, Fa-
biano had the distinction of being the first singer
to win both the Beverly Sills Artist Award and the
Richard Tucker Award in the same year.

Fabiano was also recently signed to an exclu-
sive recording contract with the European label
Pentatone—a rarity in these days when many
opera fans worry about the state of the classical
music industry.

“Even in a generation not devoid of extraordi-
nary singers, Michael Fabiano clearly stands out:
His golden-age voice and magnetic performances

captivate audiences on both sides of the Atlan-
tic,” said Pentatone vice president of artists and
repertoire Renaud Loranger in a statement. “It
has been thrilling to watch his career blossom
over the last decade.”

In addition to Chicago, Fabiano will be making
other important debuts this season. Fabiano is
set to star as the lecherous Duke in a new produc-
tion of Verdi's Rigoletto for his debut at Berlin’s
Staatsoper. He also will be making role debuts as
Faust in Boito’s Mefistofele at New York’s Metro-
politan Opera and Carlo VII in Verdi’s Giovanna
D'Arco for Madrid’s Teatro Real (another co-pro-
ducer of the Lyric’s new La boheme).

And Fabiano isn’t just flying high career-wise.
In an interview with BBC Radio 3, Fabiano talked
about his love of flying planes and the difficulty
he had finding time to pass tests for his pilot’s
license.

In the early 2000s, American opera singers like
soprano Patricia Racette and mezzo-soprano Jill
Grove had to be decisive in in managing how they
would publicly come out (both did so in Opera
News magazine). But since then as LGBTQ people
have fought for more rights in the U.S., that
hasn’t been much of a concern for Fabiano.

“To be really frank, I don’t even think about
it,” Fabiano said. “I am out, and I am happy, and
that’s it.”

Indeed, many opera fans first learned about Fa-
biano’s spot on the Kinsey scale in August 2017.
That's when he publicly announced his pending
nuptials to Bryan L. McCalister, a young associate
director on the board of the Metropolitan Opera.

“I have a very supportive fiance,” said Fabiano,
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adding that the wedding is scheduled for the end
of this month. “I couldnt be more happy.”

But before then, Fabiano will be singing out
Rodolfo’s love for Mimi in his Lyric debut.

“The lineage and history of the Lyric is huge,
with a strong community of great performers,”
Fabiano said. “I'm just honored that I'll be able
to have a moment on the stage like so many oth-
ers.”

The Lyric Opera of Chicago’s new co-produc-
tion of La boheme plays a total of 11 perfor-
mances in October and January at the Civic
Opera House, 20 N. Wacker Drive. The opera is
sung in Italian with projected English transla-
tions. Tickets are $49-$279 ($99-$299 for the
Oct. 6 opening night). Call 312-827-5600 or
visit lyricopera.org/Boheme.

T.R. Knight.
Image courtesy of Chicago Shakespeare

T.R. Knight cast
in ‘Midsummer’

Chicago Shakespeare Theater has an-
nounced the cast and creative team for a
reimagined A Midsummer Night's Dream,
which will run in the Courtyard Theater Dec.
6, 2018-Jan. 27, 2019.

A company of 21 notably features Grey's
Anatomy alum T.R. Knight as Bottom—as
well as Alexandra Silber, Edward 0'Blenis,
Cristina Panfilio, Tyrone Phillips, Melisa Sole-
dad Pereyra, Eric Schabla and Sam Kebede.

For more information, visit ChicagoShakes.
com/midsummer.

‘Cats’ to return to
Chicago next July

Broadway in Chicago has announced the
national tour of Cats, the record-breaking
musical spectacular from Andrew Lloyd Web-
ber.

The production—which has been per-
formed in more than 30 countries and 15
languages—will play Broadway In Chicago’s
Oriental Theatre, 24 W. Randolph St. July 16-
Aug. 4, 2019. Subscriptions will go on sale in
the fall of 2018.

Also, Cats will join the line-up of perfor-
mances at the annual Broadway In Chicago
Summer Concert that will take place Mon-
day, Aug. 13, 2018, at 6:15 p.m. at the Jay
Pritzker Pavilion at Millennium Park, 201 E.
Randolph St.

See BroadwayInChicago.com.



THEATER REVIEW

The Artificial
Jungle

By: Charles Ludlam

At: Stage 773, 1225 W. Belmont Ave.
Tickets: 773-327-5252 or Stage773.com;
$25-$32

Runs Through: Oct. 28

BY PAIGE LISTERUD

Camp theater aficionados can beat a path to
Hell in a Handbag’s The Artificial Jungle without
qualm or hesitancy.

Director Shade Murray’s handling of Charles
Ludlam’s final play is a miniature comedic tri-
umph—one that threatens to be overshadowed
by this season’s larger, (deservedly) much-lauded
Little Shop of Horrors. But The Artificial Jungle
and its smart, energetic, outrageous cast de-
serves better.

Drawing from classics like Double Indemnity,
Therese Raquin and Little Shop of Horrors, Charles
Ludlam—one of the creators of the Theater of the
Ridiculous—spoofs the well-worn noir tropes of
treacherous femme fatales, absurdly gullible hus-
bands, easily-seduced grifters, and old women
with dark secrets on the verge.

Sydney Genco’s Roxanne certainly fills the bill
for first type, towering above her lover and ac-
complice, Zachary Slade (David Lipschutz) till the
man is almost buried in cleavage. Poor Zach is
as much her prey as Roxanne’s husband, Chester,
played with childlike verve by Ed Jones. Much of
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Ed Jones and David Cerda in Hell in a Handbag's The Artificial Jungle.

Photo by Rick Aguilar Studios

the first act sets up Chester’'s murder by the bored
and voracious Roxanne and her easy target Zach-
ary.

Yet, laced throughout are multiple allusions to
devouring nature, largely through aquarium-con-
fined reptiles and piranhas, animated by the pup-
petry of Corey Strode, created by Mark Blashford.
Who knew piranha puppets could be cute ... and
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NOW PLAYING

Quick wit and exceptional beauty
propel Nell Gwynn from selling oranges
on the streets of London’s burgeoning
theater district to starring on its

stages. She captures the hearts of her
audience—and Ring Charles II—in this

OLIVIER AWARD

BEST NEW
COMEDY

AMERICAN
PREMIERE

written by

JESSICA SWALE

directed by
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menacing ... and hilarious?

Of course, characters with the biggest wigs reign
supreme. This means that the other indomitable
female of the set is Mother Nurdiger (pronounced
“nyYOORdigger”), played with nuanced camp as-
surance by David Cerda. While the first act can
drag a bit with exposition, the second act ex-
plodes with wild, over-the-top guilt and recrimi-

AKISS IN THE DARK LEADS
TO ONE OF OPERA'S MOST
HEARTWARMING LOVE STORIES

OCT6-20
JAN10-25

nations. It is here where Cerda’s camp craft goes
into full swing, from Mother Nurdiger screaming
into a stroke, to her stroked-out attempt at alert-
ing police officer and family friend Franki Spinelli
(Chazie Bly) to her dear Chester's murder during
dominoes night. The scene is both the greatest
send-up and the most cunning deconstruction of
Emile Zola’s Therese Raquin I have ever beheld.

For those unfamiliar with camp as a genre or
with Hell In a Handbag's long and honorable mis-
sion to explore it in Chicago, The Artificial Jungle
could possibly be the best introduction. Creating
farce out of our darkest fears is a proud queer tra-
dition—and possibly just what we need in times
like these.

Danai Gurira play
gets Chicago debut

Steppenwolf Theatre Company is present-
ing the Chicago premiere production of Fa-
miliar, written by Danai Gurira (actress from
TV's The Walking Dead; the films Black Pan-
ther and Avengers: Infinity War; and Broad-
way’s Eclipsed) and directed by Danya Tay-
mor.

Familiar begins previews on Nov. 15, with
the opening being Nov. 26 at 7 p.m. and the
production running through Jan. 13, 2019,
in the Downstairs Theatre, 1650 N. Halsted
St.

Single tickets ($20-$109) are now on sale
through Audience Services at 312-335-1650
or Steppenwolf.org.

PUCCINI

New Lyric coproduction of Puccini’s La hoheme generously rade possible by the Julius Frankel Foundation, Abbott Fund, Liz Stiffel, The Michael and Susan
Avramovich Charitable Trust, Howard L. Gottlieb and Barbara G. Greis, and Roberta L. and Robert J. Washlow.


http://www.lyricopera.org
http://www.chicagoshakes.com

Paula Vogel f
talks newest
work, hope

and political

exorcisms

BY KAREN TOPHAM

(Note: This is the second in Karen Topham’s two-
part feature on playwright Paula Vogel.)

Pulitzer Prize-winning playwright Paula Vogel is
angry.

“We're in a terrible place in this country,” she
said. “I'm really happy that I get to make at least
a little contribution, and spend my nights and
days thinking about forming community—be-
cause that’s what theater-making is,” she said.
“[Theater is] about making something where
people come in as individuals but leave feeling
part of the audience. Hopefully the conversation
goes on past the conversation in the lobby.”

The conversation Vogel is focused on at present
is the one sparked by Cressida on Top, making its
world premiere Saturday, Oct. 6 in a staged read-
ing at the Goodman Theatre. The piece has an-
cient roots and contemporary relevance. “[Cres-
sida] is my channeling the Don Juan story, and
looking at women in the military in the future,
and what happens if we continue down this road
with a pseudo-President in the White House. It's
a funny, dark comedy,” Vogel said. “I just want
not to be alone in feeling these things,” she
added.

Vogel's feelings run deep, but she senses some-
thing positive happening in the country today.

“I'm hoping that the #metoo movement is
transformational, I really am. I'm hoping that the
Donald Trump presidency becomes transforma-
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tional and that [although] we are experiencing
this uptick in racism and hideous treatment of
immigrants, women and children, we [also] expe-
rience a turning point,” she said.

Vogel has been dramatizing social issues—hon-
ing in on LGBTQ+ issues in particular—for de-
cades. The Long Christmas Ride Home [2003] and
The Baltimore Waltz [1990], both deal with her
brother Carl, who died of AIDs in 1988. Indecent
[running through Nov. 4 the Victory Gardens The-
ater] is about a 1923 play viciously censored be-
cause of its leshian love story.

All of her plays reflect Vogel's belief that be-
ing a playwright means being an agent of social
change. “I think as an artist you're always saying
why didn't I go to law school? Why didn't I do
something more politically aware with my life?
But at a crisis time like this I feel at least the
ability to express some of the anger and fear and
resolution,” she said.

At 66, Vogel is now an elder stateswoman as
well as a revolutionary.

“When I was a kid I used to sneak into the
butch femme bars in Washington, D.C., and it was
just thrilling: all of these older women who, if
they saw me, would say, ‘oh honey go back home!

Perspectives on identity and orientation has
changed over the years, she said. Where there
was once a rigid binary, there is now “there is
all of this flux in terms of what sexual identity
means. I think of even heterosexuality now as a
spectrum,” she said.

“I think of queerness as a perspective; I think

f /windycitymediagroup @windycitytimes
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Paula Vogel.
Photo courtesy of Vogel

of it as teaching me that identity is always fluid,
that there is constant change and flux,” she said.

“It's impossible not to be aware of this at least
on a subliminal level,” Vogel said. “Even in the
smallest town or the reddest state, people [are]
aware—otherwise we would not be having so
much of a backlash. [F]ear has divided us. The
ability to redefine what gender is has created this
fear.

“Still, there is an even greater fluidity in gender
now and that is pretty thrilling,” she said.

Fluidity is a watchword for Vogel's style as a
playwright. ALl of Vogel's play’s have different
structures or forms. People don't live inside a tidy
“beginning-middle-end” structure and neither do
Vogel's characters.

“I try to have a different plot structure for ev-
ery play I write,” Vogel said. “A beginning middle
and end doesnt begin to encapsulate how we
feel when we age, how we process our dreams in
the morning, how we remember things.”

Using a beginning-middle-end format can “re-
ally restrict the way people tell their stories. [T]
here are so many more ways to play with form
and time together with an audience,” she said.
The Baltimore Waltz, for example, tells the story
of her brother’s death through a fictional series
of semi-connected scenes set during a tour of
Europe. The Long Christmas Ride Home tells its
story with puppetry and scenes that move for-
ward and backward in time. Indecent is told by a
troupe of dead players putting on a play-within-
a-play. Her Pulitzer Prize-winning How I Learned
to Drive [premiered in 1997] uses driving lessons
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as a glue to hold together a series of monologues
and scenes that tell the story of a young girl who
is molested by her uncle.

Their structures differ, but Vogel begins every
new play with the same questions: “How do we
tell this story? How is this story different from
any other story? How do we feel together in the
room as an audience traveling through a different
kind of time?

“Each and every time I write I go through the
cold sweat: ‘How do I write a play I've never writ-
ten before? How do I tear up everything I've ever
done and go a far out there as I can and fall on
my face?” she said.

“If you tell stories in new ways, they have a
better chance of breaking through the old ways
of seeing. We stop seeing the problems in front of
us because they are continual. So how do I make
someone stop and see something that is right in
front of their face? If you tell me the story in a
way that you've always told me the story, with a
beginning, middle and end, I might not remem-
ber that story,” she said.

How I Learned to Drive is extremely memorable,
but it’s also a source fo frustration for Vogel. “If
anyone had told me that it would be more perti-
nent now than when I wrote it. ... I don't know
what [my] younger self would feel like. We should
not still be in this time of continual assault,” she
said.

But despite the present turmoil, Vogel looks to
the future with positivity.

“In my 60s, I believe that it's necessary to have
resilience and resolve,” Vogel said. “It's necessary
to hope.”

Cressida on Top will get a staged reading
at 2 p.m. on Sunday, Oct. 6, at the Goodman
Theatre, 170. N. Dearborn St. For ticket info,
go to https://www.goodmantheatre.org, Inde-
cent continues through Nov. 4 at the Victory
Gardens Theater, 2433 N. Lincoln Ave.; visit
https://victorygardens.org.

‘Hex-a-Long Hocus
Pocus’ Oct. 7

Music Box Theatre, 3733 N. Southport Ave.,
will celebrate the 25th anniversary of the
film Hocus Pocus with “Hex-a-Long Hocus
Pocus” on Sunday, Oct. 7, at 1:30 p.m.

The 1993 movie stars Bette Midler, Sarah
Jessica Parker and Kathy Najimy as a coven
of witches.

Hosted by Dick 0'Day, people are invited
to shout, sing, cheer and scream along with
the movie during the interactive screening.
In addition, there will be goody bags full of
candy, bubbles, streamers and more.

Admission is $10-$13 each; visit https://
www.musicboxtheatre.com/events/hex-a-
long-hocus-pocus.

www.windycitymediagroup.com
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Left: At the ribbon cutting were (L-R) Ald. Tom Tunney; Kiam Marcelo Junio; artists Sam Kirk, Sandra Antongiorgi and Andy Bellomo; Howard Brown’s David Ernesto Munar. Right: The mural’s artists.

Queer Boystown
mural unveiled

All photos by Vernon Hester

Above: Kiam Marcelo Junio in performance.
Below: Supporters at the unveiling.

BY VERNON HESTER

On Sept. 29, Ald. Tom Tunney (44th Ward), How-
ard Brown Health, Northalsted Business Alliance
and Chicago’s Department of Cultural Affairs and
Special Events unveiled a mural featuring queer
interdisciplinary artist and holistic healer Kiam
Marcelo Junio at the corner of 3245 N. Halsted
St.

The 750-square-foot mural, which is on the side
of Howard Brown Health in Boystown, is the work
of artists Sandra Antongiorgi, Andy Bellomo and
Sam Kirk, and aims to honor non-binary people
while opening a dialogue about intersectionality
within the LGBTQ community.

During the unveiling Tunney said, “I'm thrilled
about [the mural]. ... Art is for the neighbor-
hoods, not just for museums.”

The mural features a portrait of Junio and is
adorned with 22-carat gold leafing and abstract
line work as well as other designs.

Kirk said, “For me, I grew up on the South Side
of Chicago. ... I came out 23 years ago. I often
found myself in Boystown trying to find my iden-
tity. I was that kid who wanted to see something
that looks like myself. I still live on the South
Side of the city and I don't see those images.”

Antongiorgi added, “There’s a power in images;
creating this was a big responsibility. When we
see images, it can awaken something dormant
within us, something we didnt know we had,
whether good or bad. Painting this mural was
about finding the truth and expressing your true
self. This wall is about the truth of who we are
as a community. It sends a strong message that
needed to be heard, and this was the best way
to send it.”

Howard Brown Health CEO and President David
Ernesto Munar said, “This painting vibrates love,
it vibrates power. It celebrates the power of our
community. At a time like this this work needs
to be seen. As they were working on it, so many
people kept asking, ‘What is it? It's beautiful.”

Junio, after thanking the artists for choosing
them as the subject of what they hope to be the
first of several community queer murals celebrat-
ing non-binary individuals throughout the city
asked the gathering what they thought they “de-
serve,” before launching into a musical interlude.
They later said, “This mural is for queer people
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by queer people for queer people, but I do not
represent the entire [LGBTQ] community. I repre-
sent the power of only one individual. I am the
reflection of the people in my life.”

They added, “Don't just ask yourself what you
deserve, but as an individual ask yourself, ‘Who
are you?" Are you creating spaces for others to
thrive? ... This mural is the cover of a book we
are still writing.”

eart-Stirring Reminder

of the Power of Art”
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Angela Ingersoll
salutes Judy Garland
with an evening of song

BY CATEY SULLIVAN

Angela Ingersoll has a theory about the eternal
impact of Judy Garland, especially within the
LGBTQ+ community. “I think it has do with the
unconditional love she showed. And her vulner-
ability,” Ingersoll said. “Her concerts were a safe
space. For the gay community, there weren’t
many of those in the 1960s. But at Judy’s con-
certs, people could love who they wanted. They
could express themselves.”

Ingersoll tries to create that safe space when
she performs Judy Garland: Come Rain or Come
Shine, a roster of songs made famous by Judy
and stories about the life of Judy Garland. Open-
ing Oct. 5 at Nichols Hall in Evanston, Ingersoll’s
one-woman show runs through Oct. 14.

Unlike her Jeff Award-winning performance as
Judy Garland in Peter Quilter's End of the Rain-
bow, Come Rain or Come Shine isnt Ingersoll-
performing-as-Judy. If Rainbow was about Inger-
soll’s almost uncanny resemblance to Garland in
both look and voice (and meticulously recreated
costumes from many of Garland’s indelible roles),
Come Rain or Come Shine is about Ingersoll pay-
ing homage to her show business hero.

“With, ‘Rainbow, I play Judy. In ‘Come Rain
or Come Shine, I walk on stage as me and start
with, ‘Hi, my name is Angela Ingersoll. My favor-
ite singer of all time is Judy Garland,” Ingersoll
said.

Part of the production’s homage, she added, is
trying to ensure that each number is fully backed
with the full emotional freight that Garland’s
voice carried.

“It's as much in the eyes as in the voice,” said
Ingersoll. “Judy was so available emotionally.
She was this full cup of emotions who was dying
to connect and be loved. That was almost her
downfall in a way—she never quite learned how
to feel complete in herself. But her search was
reaching and heroic.”

Ingersoll's path to worldwide acclaim for her
Garland interpretations (she’s taken her shows to
Europe as well as across the country) was part
pragmatic necessity, part wildly adventurous
leap-of-faith.

“T've been compared to Judy all my life,” Inger-
soll said. “I've come out of playing Julie Jordan
in ‘Carousel’ and people would be like “You look
just like Judy Garland. And I'd say ‘Do you mean
Shirley Jones?” and they'd say, ‘Nope. Judy Gar-
land!

“I have the small frame—she was 4’11, I'm 5" I
have the elfin features. The physical resemblance
has always been there. But it wasn't until 2015
that I considered doing Judy’s music,” Ingersoll
said. “That was when I finally got the courage to
say ‘I think I can do this justice. It's an audacious
thing to promise, but I promised.”

Like most actors over 30, Ingersoll knows that
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the necessity of audacity increases with age.
The more years beyond playing the likes of Julie
Jordan, the more audacity you need in order to
succeed in show business. “There’s this threshold
you cross somewhere in your 30s,” said Ingersoll,
41. “You can't play the girl any more. You've be-
come more of a woman—and people dont always
know what to do with you.”

Garland helped propel Ingersoll's career forward,
even when others didn't quite know what to do
with her. “I was coming to a point in my career
where I wasn't getting the parts I wanted. I kept
getting all these ‘nos. Now, I feel like all those
‘nos’ created the path to Judy,” Ingersoll said.

“Judy Garland has been my guiding light for so
long,” she added. “In ‘Come Rain or Come Shine,
I try to make her shine through me. I tell stories
about her life, the chronology of ups and downs.
And I tell personal stories about my life, and
things Judy taught me both as a woman and an
artist.”

Over the years of specializing in Judy Garland,
Ingersoll has occasionally worked with Garland’s
son Joey Luft. In 2017, Luft and Ingersoll teamed
up at St. Charles” Arcada theater for a Mother’s
Day Salute to Garland. PBS later televised the
event. “Joey has seen what I do, and he appreci-
ates it,” Ingersoll said. “So far, I haven't learn
anything form Judy’s daughters (Lorna Luft and
Liza Minnelli).”

Quilter's play can be “controversial,” Inger-
soll added, because of its depiction of Garland’s
struggles with addiction and her final concert in
1969.

“I can see where people would think telling
that story might be exploitive,” Ingersoll said.
“But that’s not what it's about. My hope is that
Judy’s story can help people find peace in their
own pain. There are a lot of tears with my con-
certs, but there is joy as well.

“One of my family members struggled with ad-
diction. I don't think I would be able to con-
vey her story responsibly and with compassion
without experiencing that in someone close to
me. I feel uniquely equipped to understand what
people go through with that,” she said.

Like many, Ingersoll can’t precisely remember
when she first became cognizant of The Wizard of
0z and Garland’s performance as Dorothy. “I can't
recall a time when I was without her,” Ingersoll
said. The message in the 1930 movie has stayed
with Ingersoll for a lifetime.

“Dorothy’s journey to Oz is the story of some-
one who has to leave home in order to find home.
And someone who finds themselves in this beau-
tiful, colorful world where they can make their
own path, write their own story. The symbolism is
so beautiful: If society doesn’t offer you a path,
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Angela Ingersoll salutes Judy Garland.
Photo by Amy Boyle Photography

or accept the one you want, you go out and find
your own,” she said.

“You cant underestimate the power of Doro-
thy,” Ingersoll added. “I was in Italy this year,
working with a group of school kids—young, like
11 to 14. They all wanted to sing ‘Over the Rain-
bow” with me. We're almost 80 years out from the
movie, and these kids in Italy know every word of
the song. That's the power of Judy.”

Ingersoll's set list changes with each perfor-
mance of Come Rain or Come Shine. “The show is
constantly evolving, depending on who I'm with
and where I'm performing” she said. “I did ‘Meet
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me in St. Louis’ for the St. Louis performance.
When there’s a holiday, I do holiday songs. Some

’

songs are always in: “The Man Who Got Away!
‘Somewhere Over the Rainbow. ”

“When Judy sang, you could feel her love,” In-
gersoll said. “You wanted to give it back. That's
what I'm trying to do too,” she said.

Judy Garland: Come Rain or Come Shine runs
Oct. 5 through Oct. 14 at Nichols Concert Hall,
1490 Chicago Ave., Evanston. Tickets start at
$34; visit http://angelaingersoll.com or mu-
sictheaterworks.com.

Streisand
releasing new
album Nov. 2

Columbia Records has released
“Don't Lie To Me”"—a new single
that Barbra Streisand wrote and
recorded from her upcoming album
Walls, due out Nov. 2.

It will be Streisand’s first album
primarily consisting of original
songs since 2005.

Tracks on Walls include origi-
nal songs like “Better Angels” and
“Don't Lie to Me” as well as covers
of such songs as “Imagine,” “What a
Wonderful World” and “Happy Days
Are Here Again.”

Fans can obtain “Don't Lie To Me”
and pre-order Walls at http://smart-
url.it/barbrawalls.



THEATER REVIEW

Tootsie

By: David Yazbek and Robert Horn

At: Broadway In Chicago,

Cadillac Palace Theatre, 151 W. Randolph St.
Tickets: 800/775-2000 or
www.BroadwayInChicago.com; $35-$105

BY SARAH KATHERINE BOWDEN

Deep into the first act of Tootsie, now in its pre-
Broadway premiere at the Cadillac Palace, one
actor remarks to another how much better their
lives would be if the characters they played in
the play-within-their-play were sympathetic. I
couldn’t agree more. While the hardworking per-
formers selling this comedy should be given their
due, Tootsie offers little in the way of strong
sympathy or personal transformation in a musical
adaptation of the 1982 film that really needs to
justify its existence in order to dispel skepticism
and outright vitriol from this reviewer.

Michael (Santino Fontana, whom you may know
from Frozen and Crazy Ex-Girlfriend) is a strug-
gling actor whose temperamental outbursts and
ongoing inability to compromise cost him job
after job. After his ex Sandy (Sarah Stiles) asks
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From left: Santino Fontana, Drew King, Leslie Donna Flesner, Sissy Bell and John Arthur Greene

in Tootsie.
Photo by Julieta Cervantes

him to help her prep for a major audition in a mu-
sical version of Romeo and Juliet—where Juliet
ends up dating Romeo’s brother Craig—he takes
the opportunity to don a wig and a dress and
impress Broadway director Ron (Reg Rogers) him-
self. Michael winds up playing the Nurse to Julie’s
(Lilli Cooper) Juliet, and soon, their chemistry
offstage complicates Michael's deceit onstage.

If you've seen Tootsie the movie, there have
been adjustments to Tootsie the musical that

might allow you to forgive its outdated take on
gender performance and identity. For example,
Twitter is mentioned a lot, people have smart-
phones now, and the Broadway stage stands in
for the movie's soap opera production. Robert
Horn’s book makes reference to women being
stronger than men, but unfortunately strands
each female character in storylines solely about
their relationships with men. His references to
directors abusing their power were real clunkers

for me, in particular.

Composer David Yazbek, fresh off winning
a Tony for The Band’s Visit, is adept at telling
small stories through song, but he struggles to
leave much of an impression with the music here.
His best moments come from Julie, whose ballad
about becoming an actress tells us much about
her, while doubly revealing how little we truly
know about Michael's motivations. Late in the
play, Michael sings to his Dorothy wig, and the
mere suggestion that he had a complex identity
in acting as a woman would maybe have light-
ened the impression that gender is a binary and
that playing with gender performance, or transi-
tioning, is invalid. But probably not. The writers
don't want this show to be about gender. They
want it to be about honesty. What they've wound
up with is problematic and pointless.

Director Scott Ellis and choreographer Denis
Jones keep the pace snappy. Fontana is game,
while Stiles and Cooper steal their scenes with
ease. But Tootsie is an asinine exercise in rehash-
ing troublesome ideas about identity. And by the
time Michael apologizes for everything he’s done,
you might feel the show’s creators owe you an
apology, too. In the world of Tootsie, as is too
often the case these days, simply apologizing if
you're a man seems to be enough.

THEATER REVIEW
We’re Only Alive
for a Short Amount
of Time

Playwright: David Cale

At: Goodman Theatre, 170 N. Dearborn St.
Tickets: 312-443-3800;
GoodmanTheatre.org; $25-$70

Runs through: Oct. 21

BY CATEY SULLIVAN

The bones of David Cale’s “musical memoir” are
simultaneously unique and familiar. Traumatized
by a troubled youth, Cale escapes horrible cir-
cumstances and triumphs as an adult. It's a nar-
rative that fuels everything from Oliver Twist to
countless TED talks. What makes Cale’s story ut-
terly unlike any other is his mesmerizing depic-
tion of both himself and the people who shaped
his life—that, and the shattering plot twist that
comes midway through.

Often when performers veer into territory this
personal, the drama becomes endangered by in-
dulgence. If you're talking about your own per-
sonal trauma, it's tough to keep a clear eye on
what does and doesn’t play well to an audience.
That problem doesn’t exist here. Director Rob-
ert Falls ensures that Cale’s remarkable artistry
shines through and that even the most vulner-
able moments are in the service of the story and
not an indulgence of memory.

Cale begins by describing his youth in Luton, a
crime-ridden English factory town that is more of
a punchline than a location. His descriptions of
it call to mind an industrial version of Cicero: Lu-
ton is a place run by thugs who control the only
employment options in town. For creative types
such as Cale’s mother and Cale himself, Luton is a

David Cale in
We're Only
Alive... .
Photo by

Liz Lauren
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dead-end and a death sentence.

As a child, Cale eked out an outlet for his
non-conformist penchants. First, he converted
a backyard shed into a bird and other animal.
Eventually, he added aviaries and began breeding
songbirds. In the midst of gray, bleak Luton, Cale
built a sanctuary for hundreds of jewel-toned par-
rots, finches and parakeets.

In his bedroom at night, Cale sang along with
Judy Garland records, capturing in sound all the
color and beauty of the unlikely birds homing in
his backyard: “As I sing, (it's as if) birds are fly-
ing out of me.” Evoked by Cale’s narration and
pianist Matthew Dean Marsh’s music direction,
you will see these flocks with cinematic clarity in
your mind’s eye.

Cale’s evolution from closeted, traumatized boy
to acclaimed artist spills out in song as much as
words. Gloriously, Cale is rather the antithesis of
what we've all been groomed to expect from a
leading man: He’s slight rather than hulksome,
more tenor than basso, more herky-jerky than
strutting.

The music he and Marsh weave into the story
is profoundly moving and—at times—beautifully
odd to an ear trained on the likes of traditional
musical theater. The song Luton is the sound of
crawling grime and belching factories. Simon is
a wrenching love letter to a lost brother. If I'd
Gone Left shows the torrential differences that

can result from the tiniest of turns. Feral Child is
an anthem of hope and deliverance.

The synthesis between monologue and music is
extraordinarily effective as Cale’s words dart in
and among the orchestrations and songs. With
conductor Marsh on keyboards, David Beldon

@

(viola) Michelle Campbell (harp), Desiree Miller
(cello), Anna Najoom (clarinet) and Jered Mont-
gomery (trumpet), We're Only Alive tells an ex-
traordinary story instilled with remarkable music.

It's a near-perfect fusion of words, music, trag-
edy and hope.

Judy Garland:

Come Rain or Come Shine
starring Angela Ingersoll

October 5-14
Nichols Concert Hall
1490 Chicago Ave., Evanston

Order tickets now
(847) 920-5360
MusicTheaterWorks.com
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Bradley Cooper and Lady Gaga in A Star is Born.

Photo courtesy of Warner Bros.

Oct. 3,2018

‘A Star is Born’ is born again
for the 21st century

REVIEW BY JERRY NUNN

The fourth version of the classic tale titled A Star
Is Born is belting it out for a new generation
in 2018, following versions that were released in
1937, 1954 and 1976. The first two films are cen-
tered around the acting world and the last two
around music. Fans of the previous versions will
no doubt spot how various elements from each
incarnation have been repackaged in this year's
film.

Bradley Cooper, who directed, plays the already
famous singer Jackson Maine (an homage to
legacy character Norman Maine) and Lady Gaga
plays Ally (no last name and named Esther in pre-
vious versions), a struggling performer with big
dreams.

Maine wanders into a gay bar and hears Ally
singing Edith Piaf’s “La Viie en Rose.” He meets
her in the dressing room, she removes her make-
up and we all start to fall in love with her. Things
get complicated as the two date, marry and expe-
rience episodes with addiction.

Cooper and Gaga’s chemistry is undeniable, and
following an early screening in Chicago, Cooper
said that the production team halted the filming
for two months to workshop the piece. It cer-
tainly paid off.

The film includes many cameos, among them
foul-mouthed funnyman Andrew Dice Clay, who
plays Ally’s father; and another comedian, Dave
Chappelle, who plays Maine’s best friend. View-
ers may also recognize Anthony Ramos, who plays
Ally's best friend, from Hamilton. Sam Elliott
gives another grounded performance as Bobby,
the brother and manager of Maine. RuPaul Drag
Racers D.J. ‘Shangela’ Pierce and Willam Belli
(whom Gaga hand-picked) are also given a few
good one-liners.

Cooper is impressive as a first-time director,
with shots that flow together from Maine’s mas-
sive concert scenes to simple home life with Ally.

At one point, the camera pans over to a picture
on the wall, giving a glimpse of Ally’s mother
and telling the audience all they need to know
about this family tree. Cooper knows how to keep
scenes intimate and not veer into melodrama, al-
lowing the leads ample opportunity to create raw,
emotional performances on the big screen. The
movie is meant to be watched in a Dolby Cinema
theater, so seek one out as Cooper suggested at
the Q&A.

As an actor, Cooper is very likable and that
carries over into his character onscreen. Maine
suffers tinnitus, an ear condition, along with
his multiple addiction issues. Many actors would
have gone overboard, especially playing an alco-
holic, but Cooper hits the right notes.

He also complements Gaga’s singing and holds

SIDEBAR
The many lives of
A Star is Born

BY MATT SIMONETTE

Director Bradley Cooper's 2018 version of A
Star is Born, reviewed by Jerry Nunn this week,
is the fourth—and some fans would say the
fifth—version of the classic story that asks the
question, what price Hollywood? Few industries
are as self-reflexive as Hollywood is, so it's lit-
tle surprise that so many films have returned to
this particular well over the years.

William Wellman’s 1937 version of A Star is
Born set the story of upstart Esther Blodgett,
a.k.a. Vicki Lester, and Norman Maine in the
movie business, and starred Janet Gaynor and
Frederic March. Produced by David 0. Selznick
(Gone With the Wind), the film shared many of
the same narrative beats as 1932's What Price
Hollywood?, which was directed by gay film-

his own on the riveting duet “Shallow.” When
Ally’s career moves into her performing shallower
pop songs, you can see Jackson appear frustrated
without him overdoing it. This makes his charac-
ter drink more and the cycle continues.

Stefani Joanne Angelina Germanotta (aka Gaga)
hits notes not usually heard from her, and bares
her soul in a moving performance that is not to
be missed. While she may not take home all the
trophies during the upcoming awards season be-
cause of the stiff competition, she has proven
with this project that she can cross over into the
world of starring roles.

At one point in the movie, Ally sits in a parking
lot frustrated with her flailing success. I couldn’t
help thinking of the time she performed at Windy
City Media Group’s Idol competition at the finals

maker George Cukor and starred Constance Ben-
nett and Lowell Sherman. The 1937 film is not
an official remake, but the stories were close
enough that the the distributors of What Price
Hollywood? considered legal action.

Some 17 years later, Cukor returned to the
story for a lavish 1954 Warner Bros. remake that
starred Judy Garland and James Mason. Filmed
in CinemaScope, this new film was produced
by Garland’s then-husband, Sid Luft, and uti-
lized songs from Harold Arlen and Ira Gershwin,
among others.

Production on the 1954 film was tumultuous
however, and the film initially ended up run-
ning well over three hours. Warner Bros. cut the
film down to about 154 minutes, over Garland
and Cukor’s protests. Nevertheless, the film was
positively received and Garland and Mason were
both nominated for Oscars. Years later, pres-
ervationist Ron Haver spearheaded a massive
restoration effort to get the 1954 near its its
original length; he found much of the footage
and most of the soundtrack, using production
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and she sat outside the club on the curb and no
one wanted an autograph. She has since proven
she’s a star worthy of more attention, and this
movie is a reflection of her meteoric rise in the
music world. Sometimes you have to pay your
dues in a gay club and fight your way to the top,
making one fan at a time. I predict she will now
do this in the acting world and silence any of the
doubters. Happy new birthday, Gaga—an acting
star is born on Oct. 5.

A Star Is Born opens nationwide Friday, Oct.
5.

stills as well, to bring the film back to a 183
minute running-time. That is the version widely
available on home video now.

One other performer with a huge gay follow-
ing, Barbra Streisand, tackled the story in 1976.
Her co-star was Kris Kristofferson, who played
John Norman Howard to Streisand’s Esther Hoff-
man in a story that was was reset in the world
of rock music. The film was a labor of love for
Streisand as well as for her then-partner, Jon
Peters, who produced. Peters, who had previ-
ously been a prominent Hollywood hair stylist,
subsequently was one of the most powerful
producers and studio executives of the ‘80s and
‘90s; among his hits was 1989’s Batman.

The film received generally poor reviews, with
many critics of the time ribbing Streisand for
what they perceived as her ego peering from the
screen. But paying audiences were kinder: The
1976 A Star is Born was a hit, and it provided
Streisand with her song “Evergreen,” which was
one of the biggest hits of her career.
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morgxn
carries
queer
‘weight’

Indie artist morgxn started music at an early age and even-
tually left his roots of Nashville to make pop-soul music
in LA. The new singer prefers his name in lower case and
came out at age 18. During the interview, he mentioned to
Windy City Times he prefers being described as queer and
feels it's colorful.

His debut studio album vital is available now accom-
panied with music videos depicting the LGBT community
in various ways. His song “carry the weight” was used in
HBO's Share the Love Pride campaign. Robert Smith ap-
proved his version of The Cure’s “boys don’t cry,” showing
he knows how to provide his own take on a classic.

He created a new track with Walk the Moon’s frontman
Nicholas Petricca called “home,” then sang it together at
Lollapalooza this past summer for the first time live. He sat
down to talk about his life right before that performance
with Windy City Times.

Windy City Times: How do you say your name?

morgxn: Morgan—the “x” is implied.

WCT: Where are you from originally?

morgxn: Nashville, Tennessee. I grew up and went to
school there. My parents are from there also.

WCT: Did you study music?

morgxn: I literally have been singing my whole life. My
mom says I was singing before I made sentences.

I found a voice teacher in Nashville when I was nine
who opened my world up to all sorts of music. Coming
from Nashville there was mainly one kind of music. That
never felt like where I was. The voice teacher turned me
on to Stevie Wonder and Luther Vandross. I learned about
my sexuality through this voice teacher and the music he
brought into my life.

WCT: He was a gay teacher?

morgxn: He was. Now in retrospect, there were many gay
teachers in my life. They were men who were not out. This
was a different time and I wasn't even out. I was around
10 years old.

It is interesting how I was drawn to these role models
and people who I realized were gay later on. It was a tough
time to be gay and in Nashville. I couldn't be myself. I
think some of that still exists even with the openness of
sexuality. I am grateful to be open. There is still a stigma
about being open, especially in the South.

WCT: When I lived in Nashville, there wasn’t a Pride
parade at that time.

morgxn: Oh yeah, to even have a gay street, as it does
now, did not exist. Being gay was very secretive. That is
something I thought about growing up. Why is sexuality
painted as sin or something to be ashamed of? Sexuality
is blood and water. It's essential and vital to who you are.
Holding that in can hurt.

WCT: And it can come out in other ways. I was raised
Southern Baptist.
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morgxn: Gurl, I was the voice of Jesus once for LifeWay
Christian Magazine as a Jewish closeted gay kid in Nash-
ville.

WCT: Here you are now...

morgxn: Here I am now living my life. My journey as an
artist is about learning to let myself to come out and come
through.

WCT: What inspired you to make a Cure cover song?

morgxn: If I am going to cover something I want to tell
some version of it that is different than the original. I feel
like the song found me. My producer Ryan Marrone sug-
gested The Cure.

It is a very simple melody, but it is so effective emotion-
ally. When he had suggested the song, it was right after my
dad had passed. The lyrics felt like a message to my dad,
who grew up in a time when a man showing emotions was
wrong and against the rules.

We recorded it in a small room and that is what came
out. That is what music is to me, a necessity.

WCT: Did you come up with the “home” video?

morgxn: Both Moses Moreno, who is the director of that
video, and I have queer stories that are different but simi-
lar. We wanted to tell the story of a boy finding his version
of a home.

We made the video with both a boy and a girl in it. When
we cut it to just have the boy, then it brought the whole
story forward.

That boy we found the day before the shooting. The drag
mother in the video is the cousin of the boy in real life. He
had just come out and been taking voguing lessons at the
local dance center. It felt like a documentary it was so real
when we were shooting it.

WCT: Talk about “carry the weight.”

morgxn: HBO using “carry the weight” as a song for pride
and love is the whole reason I am an artist. I am here to
make music that speaks to people on that level.

That song came out of a place where I am still learning
to speak up for myself. At this time we are often told that
who we are is not allowed. Corporations make money on
people feeling they are not enough. “carry the weight” is
my anthem to myself that says I am enough. I am here and
queer!

See morgxn on tour with Dreamers and Weathers at
Lincoln Hall, 2424 N. Lincoln Ave., on Wed., Oct. 10, at
7 p.m.; visit lh-st.com.
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Would you know what to ask for
if the Devil came knocking on your door?
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WITCH

WRITTEN BY JEN SILVERMAN
INSPIRED BY THE WITCH OF EDMONTON BY ROWLEY, DEKKER & FORD
DIRECTED BY MARTI LYONS

NOW PLAYING
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Collaborative work
spotlights older
trans, GNC individuals

BY KELSEY HOFF

In 2012, photographer Jess Dugan and social
worker/assistant professor Vanessa Fabbre began
interviewing and photographing transgender and
gender nonconforming adults older than 50, be-
ginning with people they knew.

They began collaborating out of a shared desire
to shed light on this underrepresented group.
More than five years of work snowballed into To
Survive on This Shore: Photographs and Inter-
views with Transgender and Gender Nonconform-
ing Older Adults—consisting of a book released
in September, an exhibition, a portfolio for mu-
seums and teaching institutions, an expansive ar-
chive of oral history and much more. The project
documents images and experiences of older trans
adults all over the country, but it has deep roots
in Chicago.

“Chicago was the place where all of my inter-
est developed in LGBT aging issues,” said Fabbre.
Though both partners live in St. Louis now, they
have strong professional ties to Chicago. They
met many of the eight or nine Chicago residents
included in the book through involvement in
Chicago’s trans community. During the ten years
she lived here, Fabbre earned her Ph. D. in social
work at the University of Chicago, worked as a
social worker at Rush University Medical Center
and volunteered as a psychotherapist at the Cen-
ter on Halsted. Dugan was working on her MFA in
photography at Columbia College Chicago when
she met Fabbre and began working on the proj-
ect. She is represented by the Catherine Edelman
Gallery in River North.

“When we began working on the project, we re-
ally wanted to include a diverse group of people,
and we sought out diversity in a number of ways
including age, race, ethnicity, gender identity
and expression, socioeconomic class, geographic
location and life narrative,” said Dugan. Fabbre
added, “We wanted to capture real challenges but
also to show all the different ways that people
find a sense of authenticity and joy, and a way of
making peace with things as they age.” The team
traveled to their subjects’” homes or locations
with personal significance. Fabbre interviewed
the narrators for about an hour, which often led
to ideas for the location, poses or props used in
the portraits. Dugan then shot photos for thirty
minutes to an hour.

“My style of photographing required a signifi-
cant amount of collaboration and participation
from each person,” said Dugan. She shot most
of the portraits in natural light, using a tripod
and slow shutter speeds to capture rich detail.
Signs of the subjects’ geographic locations are
evident in many of the photographs, from cacti
and stucco walls in the Southwest to graffiti,
stone stairways and wrought iron fences of cities
in the Northeast.

“Space and place are really important parts
of [the subjects’] stories and how they've come
to think of themselves...Surviving challenging
places required that they engage and make com-
munity and change the places that they live to
make them be more accepting,” said Fabbre.

The cover portrait of Gloria Allen was taken
at the intersection of Surf and Pine Grove in
Lakeview, in front of an affordable senior hous-
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munity because they can relate to the aging ele-
ment,” said Dugan. Though the project was only
recently finished, the portraits and interview
content are already being used by various orga-
nizations for advocacy and education. A group in
San Francisco has used some of the portraits for
an advocacy campaign, and a group in Boston is
creating a training module using the photos and
interviews to educate other older adults about
trans older adults that they might encounter in
senior centers or nursing homes.

“We've spent the past five years getting to this
point, and so in some ways, the creation of work
is done, but we're really really hopeful that with
the release of the book that we're just beginning
the advocacy and education phase of the project.

WINDY CITY TIMES

We're looking to collaborate with as many non-
profits as possible who are interested in using the
work for education or training,” said Dugan. She
hopes the book lands in places that aren’t art-
specific, such as senior centers, nursing homes
and hospitals.

Many of the participants are likewise just be-
ginning their involvement with the project. Book
release events are the first chance Dugan and
Fabbre have had to invite the participants to
sit on panels with them, such as one that took
place Sept. 30 at Andersonville’s Women & Chil-
dren First Bookstore. Three of the subjects from
Chicago—Mickey Mahoney, Alexis Martinez and
Gloria Allen, the subject on the book’s cover—
participated. (See sidebar.) The Museum of Con-
temporary Photography has acquired some of the
photos for its permanent collection.

Portraits from To Survive on This Shore include (L to R) Mickey, 60, Chicago, IL, 2014; Gloria, 70, Chicago, IL, 2016; and Alexis, 64, Chicago, IL, 2014.

Photos by Jess Dugan

ing building she was living in at the time of the
shoot. In her interview, she spoke about chal-
lenges she faced living there: neighbors who
were not trans-friendly and navigating challeng-
ing social situations as an older adult. Now Gloria
lives in an apartment at one of Chicago’s LGBTQ
community centers. Dugan and Fabbre chose her
for the cover photo after long consideration: rep-
resentation and mood were important factors in
their decision.

“I think Gloria seemed like the perfect photo
for the cover because she is so proud. It also
shows her in a real place, in a city, so you think
about her experience in the world,” said Dugan.
“Also visually and formally, we really love the por-
trait of Gloria and we love that she’s looking right
out at the viewer and...sharing her world in a
way.” Dugan shared that the average life expec-
tancy for trans women of color is 35. At 70 years
old the day her photo was taken, Gloria emerged
as the perfect example of surviving and thriving
under difficult circumstances.

“One of the things that’s been really nice to
see is that ... the project serves as a collection
of representations and role models ... for younger
trans people, but it also serves as more of an edu-
cational piece and an entrance point for people
who don't know anything about the trans com-

Dugan, Fabbre
hold ‘Survive'
signing at WCF

BY VERNON HESTER

On Sept. 30, Women and Children First present-
ed a book signing and discussion with photog-
rapher Jess T. Dugan and social worker Vanessa
Fabbre for their book To Survive on This Shore:
Photographs and Interviews with Transgender
and Gender Nonconforming Older Adults. The
presentation also included a question and an-
swer dialogue with several interviewees from
the book, among them Caprice Carthans, Mickey
Mahoney, Gloria Allen and Alexis A. Martinez.

Life partners Dugan and Fabbre spent six
years chronicling the struggles and joys of
growing older in the transgender community
within the complex intersections of gender
identity, age, race, ethnicity, sexuality, socio-
economic class and geographic locations.

The authors spoke about the process of find-
ing participants for their project. “We knew
there was a lack of representation for older

Subject Gloria Allen signing a copy.
Photo by Vernon Hester

individuals and so many younger trans people
have never even seen an older trans person,”
said Dugan.

Fabbre added, “What we wanted was to push
back a bit that transgender is not a ‘new thing,
...some younger people think they invented it.
Obviously, we've had trans people for a long
time though it was not called that. We wanted
to factor in the language and how that changes
with older and younger generations. For some
younger people the word ‘queer’ is liberating,
but for an older generation it’s very difficult.”
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Women and Children
First hosts book launch
celebration for activist
Charlene Carruthers

BY CARRIE MAXWELL

Women & Children First bookstore hosted a book
launch celebration for Southwest Side Chicago
native and social justice activist Charlene Car-
ruthers, the founding national director of Black
Youth Project 100 (BYP100), Sept. 25 at the Uni-
versity of Chicago’s Logan Arts Center.

Carruthers’ book, “Unapologetic: A Black, Queer,
and Feminist Mandate for Radical Movements,” is
a 21st-century activist guide centered around
making Black liberation more radical, queer and
feminist.

Activists Miranda Goosby, Keron Blair and Ais-
linn Pulley opened the event by reading excerpts
from Carruthers” book and speaking about the im-
pact her work and words have had on their lives.
A video featuring Carruthers telling her story
culminated in questions every activist needs to
ask themselves: Who am I? Who are your people?
What do we want? What are we building? Are we
ready to win?

Historian, author, long-time activist and Uni-
versity of Illinois Chicago Social Justice Initia-
tive Professor and Director Barbara Ransby and
Chicago-based organizer, Black feminist scholar
and incoming BYP100 National Co-Director Janaé
Bonsu co-led the panel discussion.

Carruthers spoke about the significance of this
event being at the University of Chicago, where
“resistance is ongoing.”

Ransby had “a unique experience” with Car-
ruthers when they co-taught a class. She did not

know what to expect before they worked togeth-
er, but what she found in Carruthers, she said,
was “patience and a commitment to deep think-
ing.”

“This book is Charlene the teacher, Charlene the
organizer and Charlene being patient with us on
every page to reveal to us what her experience
has been doing this work, but also provoking and
nudging us on to do better ourselves,” added
Ransby.

Bonsu sang praised Carruthers, both for be-
ing a mentor in the fight for social justice and
writing such an informative book. Ransby asked
Carruthers about the importance of a quote, “Chi-
cago made me and the world raised me,” as well
as the significance of local organizing and global
solidarity movements.

Carruthers, who attended Sen High School,
said that her father introduced her to the world
through food, and encouraged her and her sib-
lings to “discover the world” further. Due to that
interest in the world around her, one of her ma-
jors in college was international studies.

“International studies in many ways is the study
of capitalism, imperialism and the military, but I
did not hear that from most of my professors,”
said Carruthers. “A white South African who was
involved in the anti-Apartheid movement was the
only one of my professors who talked about it

Activism meet-ups,
personal book recommendations,
weekly events, Kids Storytime, and more!
There are so many reasons to support
Chicago’s only feminist bookstore.
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Barbara Ransby, Charlene Carruthers and Janae
Bonsu.
Photo by Carrie Maxwell

that way.”

Traveling around the world has changed her
views on everything and caused her to interro-
gate how she thinks about a variety of issues.

Bonsu mentioned that Sept. 25 was National
Voter Registration Day, and asked Carruthers her
thoughts on some of the progressive electoral
victories this year.

Carruthers said Bonsu’s question reminded her
that the event was also being held on what would
have been Laquan McDonald’s 21st birthday, and
asked everyone to observe a moment of silence
to honor his memory. She recounted BYP100 and
other grass-roots POC-led organizations’ role in
amplifying McDonald’s story by protesting his
death by Chicago police officer Jason Van Dyke.

Author launches
'‘Semi Queer’ book
with reading

BY VERNON HESTER

On Sept. 28, author Anne Balay presented a
reading and discussion of her new book Semi
Queer at Women and Children First, 5233 N.
Clark St., as part of its nationwide launch. The
reading also featured a round table discussion
with several LGBTQI individuals who shared
their stories of working in the trucking industry
in the book. Semi Queer follows Balay's 2014
book Steel Closets, which focused on queer
steel mill workers in Indiana.

Semi Queer, which focuses on first-person
narratives and experiences of LGBTQI and Af-
rican American Truckers, coincidentally came
about as the industry saw an enormous in-
crease in queer and African American drivers.
Balay originally started writing the book with
the intention of shattering stereotypes about
both truckers and other working-class people
as being politically conservative, anti-gay and
anti-feminist ,and the assumption that the ma-
jority of queer people are economically pros-
perous. As she conducted the interviews and
met more queer truckers, she found an entirely
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Carruthers also spoke about their call for the
removal of former Cook County State’s Attorney
Anita Alvarez by galvanizing young Black voters
to educate themselves on the issue and go to the
polls in 2015.

“A shout-out to Mayor Rahm Emanuel not run-
ning for office again,” said Carruthers. “We actu-
ally got all three—Alvarez, former Chicago Police
Superintendent Garry McCarthy and Emanuel—
out of office.”

Focusing on issues is more important than in-
dividual candidates because they come and go;
among those issues is reparations for those who
were torture victims of Jon Burge and other of-
ficers, Carruthers said.

“Jon Burge, ding dong the witch is dead,” said
Carruthers to cheers from the audience.

Other topics included what freedom looks like,
the abolition of the prison industrial complex,
sexual violence and activists versus organizers
and the need for both groups.

Carruthers has worked on grassroots and digi-
tal strategy campaigns for Center for Community
Change, Women’s Media Center, Color Of Change
and National People’s Action. Carruthers has been
featured in numerous national and local publica-
tions and news outlets as well as written for The
Root, Colorlines and the Boston Review. She is
also the recipient of the YWCAs Dr. Dorothy I.
Height Award and has been recognized by The
Root 100, Ebony Magazine and Chicago Magazine.
Additionally, Carruthers has spoken at various in-
stitutions including her alma mater Illinois Wes-
leyan University.

See  https://www.charlenecarruthers.com/
for more information and to order the book.

Anne Balay at the reading.
Photo by Vernon Hester

different perspective from what she expected.

Balay said that the industry has suddenly
mushroomed in part because of financial incen-
tives from trucking companies in recent years,
and that the presence of queer and African
American truckers has increased as well. In an
earlier interview with Windy City Times,” she
said, “Any trucker space you go to, there’s les-
bians, there’s gay men, there’s trans people ...
they're everywhere and they're happy to talk
about it. That's one of the reasons I wanted to
write about it; it came as such a shock to me
after my steel mill experience.”

In Steel Closets, participants kept their iden-
tities hidden to avoid harassment and violence
in the work place.

Turn to page 29
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“What do you expect? I'm a Black lesbian.”"—
Wanda Sykes’ response when asked why she
made jokes about Trump at a recent show in New
Jersey. More than 1,500 people cheered, while a
dozen or so walked out.

If you were wondering if the summer was over,
this past week cleared it up. It ended with Bill
Cosby being carted off to jail. At dinner his first
night in the clink, someone threw a hot dog bun
at him. Oh, the humanity! And what was des-
sert? Vanilla pudding! And not even Jell-0, but a
knockoff brand. You can’t make this shit up.

I'm sure you were all glued to the Kavanaugh
hearings. I dunno what really happened, but I
have serious doubts about somebody writing
what he did in his yearbook and then saying he
never blacked out from drinking (100 kegs or
bust, my ass). Do you want someone that angry
making decisions that affect our lives? I thought
he was gonna have an aneurysm on the stand.
But let’s discuss the gay angle. You may not have
heard, but Brett had two roommates at Yale, and
one of them was Kit Winter, who is gay. Winter
describes Kav and his friends as “loud, obnoxious
frat boy-like drunks” and claims that during the
year they lived together, they never spoke. That's
not to say they didn’t have any interaction. Once
Winter came home to find a dead pigeon nailed to
his bedroom door! Winter said, “I interpreted it
as an act of social hostility/terrorism. I thought
it was a very clear message. ‘We don't like you,
and we don't want you here!” Maybe someone
was just letting him know what they were serving
in the caf. It was definitely a sign—of what, I'm
not sure. I'll have to rewatch The Godfather.

While everyone was focusing on Kavanaugh,
news about Vice President Mike Pence slipped
by. He became the first sitting VP to speak at
the Values Voter Summit. That's an event which
our current president previously appeared at (four
times), sponsored by the Family Research Coun-
cil, an anti-LGBT group. Pence was trying to mo-
tivate Evangelicals to vote during the midterms.

As luck would have it, Dean Cain also appeared
at the Values Voter Summit to screen his new film
Gosnell, in which he plays a detective who puts
an abortion doctor in prison (so you can see why
this would be appealing to them). However, Cain
also considers himself one of our straight allies.
He tweeted, “I'm speaking there. And I support
gay rights. And I'm pro-choice until viability. End
of story.” GLAAD jumped in and tweeted, “We
know that you've professed your support for LG-
BTQ people in the past, so why are you speaking
at an event hosted by the anti-LGBTQ activists
at @FRCdc?” Cain responded, “I'm discussing a
film—and I'm happy to speak to any group. I
don’t change my beliefs based on the audience.
Perhaps it will spark a good conversation.” It cer-
tainly sparked some good Tweets! I say give Dean
a break—his last job was trying to track down
Bigfoot!

il

Dean Cain had a spirited discussion with
GLAAD, Billy says.
Photo by Jerry Nunn

Murphy Brown has been known to tackle a vice
president or two. Alas, the reboot of the sitcom
had a whiff of desperation, with jokes far below
the usual standards of creator Diane English.
Candice Bergen'’s characteristic wooden delivery
seemed positively petrified, but perhaps she’ll
loosen up a bit as the show meanders along. Mur-
phy’s son, Avery, is all grown up and now being
played by the very appealing Jake McDorman.
But why not use Haley Joel Osment, who played
Avery as a child? They're about the same age, and
Osment has the advantage of being able to see
dead people. That would have made interacting
with this cast a piece of cake!

Last week, The Bachelor made history when
two of the female suitors left the competition—
with each other! To clarify, this was on the first
season of The Bachelor: Vietnam. During the rose
ceremony, Quoc Trung (the Bachelor) eliminated
Minh Thu. Thu said, “I went into this competition
to find love, and I've found that love for myself.
But it isn't with you, it's with someone else.” At
that point, she went over and hugged another
female contestant’s bosom! She told Truc Nhu,
“Come home with me,” at which point Nhu gave
the Bachelor his rose back and walked off with
Thu! This lady-loving twist was short-lived. With-
in minutes, Nhu came back and said she changed
her mind. You don't have to read the subtitles to
figure out who will be eliminated next week!

Kevin Spacey’s troubles are far from over. He
was just sued over a 2016 incident with a mas-
seur (shades of Travolta). According to the com-
plaint, “Spacey assaulted and battered plaintiff
by forcing plaintiff to touch his scrotum, testi-
cles, and penis, grabbing plaintiff's shoulders and
pulling him in for an apparent attempted forced
kiss, and grabbing plaintiff's genitalia. During
these assaults, plaintiff repeatedly asked Spacey
to allow him to leave, but Spacey blocked access
to Spacey’s massage table and the door with his
naked body.” There’s more to come, I'm sure.

Our “Ask Billy” question comes from Henry in
Rhode Island: “Did you hear about Batman’s pe-
nis being in the latest comic? I looked online and
I couldn't find it—did I miss it?”
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Last week, Batman: Damned #1 was released
and created a buzz by including full-frontal nu-
dity—as if a drawing of a penis is a big deal.
People scoured the digital edition and found no
Bat penis. That's because DC Comics decided to
expunge the elusive dick from the online edition,
thus making the print version even more valu-
able. While that’s something I applaud, it won't
stop me from presenting the prohibited penis on
BillyMasters.com.

When folks are banning a comic cock, it's defi-
nitely time to end yet another column. Isn't it
interesting—we had Batman'’s penis and Super-
man speaking to an anti-gay group the same
week. If only Teri Hatcher would do something
relevant. Alas, you won't find her on BillyMasters.
com—the site that’s here each and every week:
same Bat time, same Bat website. If you have
a question, send it along to Billy@BillyMasters.
com and I promise to get back to you before we
see Dick Grayson’s Batcave! Until next time, re-
member: One man’s filth is another man’s bible.

NO COVER
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SAVOR
Walton Street
Kitchen + Bar;

Chicago Gourmet
BY ANDREW DAVIS

Maybe it's because I just saw a Chicago Cubs
game before writing this review/profile, but
Ballyhoo Hospitality Group has hit a home run
with new spot Walton Street Kitchen + Bar/
Lounge (912 N. State St..

Chicago-based, award-winning design group
555 International is behind the interior design
of the two-level space—which is a study in
contrasts. The atmospheric lounge is a dark (it
took a few minutes for my eyes to adapt) spot
which makes you feel like youre in a mansion
library; the second-floor restaurant is cool, airy
and a little bit retro. By the way, if you're lucky
enough to sit next to the open windows on a nice
day, that enhances the experience even more.

I would return to either one of these spots
separately—something I dont think I've ever
written about a space. The lounge is the perfect
place to wind down after a long day at work—
and Jim and Max (the staffers there when I
visited) made things even more pleasant by being
extremely knowledgeable about the 37 (!) pages

of drinks. There’s even an introductory drink
called the “bartender’s handshake,” although I
absolutely adored the amaro sour I ordered. (My
friend also really liked her drink.)

Things even got better upstairs—and for
an appetizer, one could hardly do better than
ordering the roasted king crab ($32), a massive
meat-filled item that comes with a sambal
cocktail glaze, citrus conserva and tobiko (flying
fish roe). It's simply divine.

The menu feels familiar, but is diverse—and
items are consistently cooked perfectly. Other
appetizers include pizza rolls, potato skins,
lamb bacon skewers, hamachi crudo and more.
Main dishes range from spaghetti and clams,
to roasted sunchokes (with white-corn grits),
to wild salmon. I had a pork chop with a side
of charred cauliflower, and could not have been
happier. Also, a shout-out has to go to server
Tamsen, who was as helpful as the duo was in the
lounge.

Note: Restaurant profiles/events are based
on invitations arranged from restaurants and/
or firms.
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Amaro sour Chicago Gourmet marks
at Walton another successful year
Street. Bon Appetit once again presented Chicago
Photo by Gourmet for the masses in Millennium Park this
Andrew year Sept. 26-30.
Davis Things kicked off with an Italian Feast on the

Symphony Center Stage on Sept. 26. On Sept. 27,
at River Roast, a “Blues, Booze & Bites” event
was held; Sept. 28 marked the popular Hamburger
Hop on the Harris Theater rooftop, feeding the
attendees who braved the rain.

Sept. 29 attendees sipped an opening
toast with Sam Toia, the president and CEQ of
the Illinois Restaurant Association, a variety
of celebrity chefs and Chicago Mayor Rahm
Emanuel, who spoke of his recent ordinance that
allows landlords to rent their spaces for pop-up
restaurants.

This year, music was in the air with a “Rock
the Fork” theme, music pop-ups and playlists

WINDY CITY TIMES

created especially for the events. The music did
not distract from the long lines of sampling on
the Millennium Park lawn, especially the Supreme
Lobster & Seafood Co.!s usual mob of people
craving a taste at its pavilion. Some standouts
that were worth the wait were the brisket
sandwiches from Old Crow Smokehouse and the
sheer variety of samples at the Mexican Tasting
Pavilion. To wash it down, there were many wines
to try, along with mixed cocktails.

There were live cooking demos, book-signings
and many vendor booths to occupy the bustling
sold-out crowd on the weekend.

The Gran Cru closed the festivities Sept.
30 at the Harris Theatre rooftop, with more
unpredictable weather and excellent food.

Save Sept. 27-29, 2019, for another packed
Chicago Gourmet schedule, with information at
ChicagoGourmet.org.

—Jerry Nunn

Chicago
Gourmet.
Photo by Jerry
Nunn

SIDETRACK

Dancing queens at release party
for Cher's album of ABBA covers.
Joseph Stevens Photography

CHARLIE’S

All play is fair play at the Windy
City Empire’s turnabout show.
Joseph Stevens Photography



SEMI QUEER from page 26

“The people who talked to me as I was writing
[Semi Queer] were women, gay men and trans in-
dividuals. (Straight) Men wouldnt talk to me ...
They couldn’t understand what I wanted.”

On the subject of financial rewards, queer
trucker Shelle Licht spoke about how she had to
take her twins, who were two at the time, on her
routes because as a single mother that was the
only option. She added, “The check we got for
welfare was five dollars short of the rent ... So
where was I supposed to get money for diapers or
food? I knew where, I had to find a way to make
it work.”

When a “good neighbor” reported her situation
to child-welfare authorities, an agent investigat-
ed and was dumbstruck when Lichti asked during
her investigation, “If I were a man would we be
having this conversation?”

A major focus of the discussion and the book
was how things have improved for LGBTQI indi-
viduals in regard to visibility, acceptance and
insurance. Balay said, “The culture in the truck-
ing industry can be very dangerous, but the older
truckers are retiring and younger people are com-
ing in, and there’s a lot of change going on.”

Answering a question from the audience about
social media trans trucker Keaira Finlay, Balay
further noted, “It's a double-edged sword, but it
helps an awful lot. With social media you're never
alone ... There’s a lot of crap online, but there’s
also an awful lot of support out there as well.”

CLASSIFIEDS

ADVERTISE HERE

ADVERTISE HERE: Want to advertise your product, ser-
vice, etc. to thousands of readers? Place an ad in the
Windy City Times! We offer affordable rates, conve-
nient service, and as a bonus, your ad runs in our
online section for free. To place an ad, contact Terri
at 773-871-7610 ex 101, terri@windycitymedia-
group.com, or go to our website http://www.windy-
citymediagroup.com/placeaclassified.php.

CLEANING SERVICES
CHESTNUT CLEANING SERVICES: We're a house clean-
ing service for homes, small businesses and small
buildings. We also have fabulous organizational skills
(a separate function at a separate cost that utilizes
your assistance) for what hasn't been cleaned in many
months or years due to long-term illness, depression,
physical/mental challenges, for the elderly, if you
have downsized and more. Depressed about going
home to chaos? We can organize your chaos, straight-
en out your chaos, help you make sense of your chaos
and finally clean what is no longer chaos. Can we help
you? Bonded and insured. Chestnut Cleaning Ser-
vice: 312-332-5575. www.ChestnutCleaning.com
(11/28/18-52)

COUNSELING & PSYCHOTHERAPY
ARE YOU GOING THROUGH A DIFFICULT TIME?
Feeling overwhelmed, anxious or depressed? Is
your relationship struggling? I can help you better
understand these situations and create solutions for
them. My practical approach entails a therapeutic
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alliance that is affirming, empathic, and interactive.
Michael J. Bland, Psy.D., LCPC. Northside location.
773-404-8161. Michael@BlandTherapy.com, www.
BlandTherapy.com (9/26/18-52)

HELP WANTED

CONN'S CATERING Seeking Captains, Chefs, Bartenders
and Waitstaff for busy Holiday Season Weddings.
Please forward us your resume and indicate your
availability for interview. Illinois DL required info@
connscatering.com (10/10/18-4)

HOME IMPROVEMENT & PAINTING
WE MAKE HOLES IN DRYWALL GO AWAY. We also do
Remodeling, Bathrooms, Carpentry, Tile Backsplashes,
Painting. “A+” with BBB. Licensed-Bonded-Insured,
One year Warranty. Free Estimates! Andy OnCall 847-
328-3100 www.andyoncallchicago.com (4/17/19-
60)

REAL ESTATE

TWO BEDROOM APT FOR RENT
STRANDED ON EARTH? Close to beach, bus, red line
and shopping. Big bedrooms walk in closets. Awesome
living room. Large updated kitchen with new sink,
floor and a formal dining room.$1550 with heat. Plus
patio, laundry, bike storage and parking available.
Call 773-275-3216 (10/3/18-2)

FOR SALE -

MULTIUNIT BUILDINGS

ANDERSONVILLE TWO FLAT Meticulously maintained
2 Flat in Hot Andersonville, each unit 2 bd 1 bth,
new electrical, large high ceiling basement perfect for
extra space or convert to income producing unit, new
2 car garage, larger city lot, fabulous building to rent
out or become live-in landlord. Contact Paul Hickman
Compass Real Estate for more info. paul.hickman@
compass.com . (10/17/18-4)

FOR SALE -

SINGLE FAMILY HOME

STUNNING 5 BEDROOM, 3.2 BATHROOM VICTORIAN
on private, double lot combining modern amenities
with original features & tons of character. Exceptional
staircase & entry, 12’ ceilings, beveled & stained glass,
hardwood floors. Great room with built-in cabinet &
dramatic fireplace, separate dining room has ornate
built-in hutch. Custom chef’s kitchen with high-end
appliances, heated slate floor, tons of custom cabinets
fill every nook & cranny, island with prep sink & seat-
ing, built-in bench, new windows & fabulous light-
ing! Spacious 2nd level features master suite, library/
media room with custom cabinetry, 2 other bedrooms
& vintage bathroom. Amazing 3rd level with cathedral
ceiling has another bedroom & bathroom. A magnifi-
cent home to entertain in with huge screened porch,
private yard & 2car garage. 5 Blocks to the lake!
http://tour.circlepix.com/home/VPW6PR/6732-
North-Bosworth-Avenue-CHICAGO-IL-10051010
Presented by Gagliardo Realty Associates / Lau-
rie@gagliardorealty.com (10/24/18-4)
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DISCOVERED BUT HE NEVER
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Wed., Oct. 3

1968 DNC Protests exhibit ongoing Ex-
ploring a watershed moment in U.S.
politics-the 50th anniversary of the con-
vention protests-with the new virtual-
reality experience. From photographs
and documents from the Chicago His-
tory Museum’s archives to the site of
the demonstrations. David Farber, Ph.D.,
narrates the 14-minute VR tour that can
be viewed through YouTube; the Chrome
browser; or with Google Cardboard VR
glasses.  12:00pm  Chicago History
Museum 1601 N Clark Chicago http://
chicago00.org/experiences.html#dnc.

Two authors in joint reading Joshua
Chambers-Letson and C. Riley Snorton,
authors After the Party: A Manifesto for
Queer of Color Life and Black on Both
Sides: A Social History of Trans Identity
7:00pm Women & Children First, 5233 N
Clark St, Chicago, www.womenandchil-
drenfirst.com

Thursday, Oct. 4

Cultural Stigma of LGBTQ Domestic
Violence Panel For Domestic Violence
Awareness Month, panel on domestic
violence across races, ethnicities, cul-
tures. Co-sponsored by UN Women Chi-
cago Chapter. Panelists Lauren Miller of
Youth Programs American Indian Health
Service of Chicago and Radhika Sharma,
Outreach and Education Apna Ghar. Free
6:00pm - 8:00pm  Center on Halsted
3656 N Halsted Chicago http://www.
centeronhalsted.org/newevents-details.
cfm?ID=15499

GME CALEN.D

DYNAMIC DUO

Wed., Oct. 3

Authors C. Riley Snorton
(above) and Joshua
Chambers-Lesson will hold
a joint reading at Women &
Children First.

Photo by Carrie Maxwell

American Veterans for Equal Rights
monthly meeting AVER is a non-profit,
chapter-based association of active, re-
serve and veteran servicemembers dedi-
cated to full and equal rights and eq-
uitable treatment. This monthly meeting
supports the chapters work in outreach
and visibility for LGBTQ veterans year
round. On Facebook, see AVER Chicago
Chapter. 7:00pm  Center on Halsted
3656 N Halsted Chicago

Happy Underground’s Secret Origins: An
Improvised Superhero Event Audiences
create new and fantastic heroes and vil-
lains with the help of Chicago improvis-
ers, culminating in an epic showdown in
the final week of Oct. 26. $10 10:00pm
Otherworld Theatre, 3914 N. Clark St.

ERAARTS@THEATER

WEEKLY

1% 'TO SURVIVE ON
& THIS SHORE'
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http://www.eventbrite.com/e/secret-
origins-an-improvised-superhero-origin-
event-tickets-49881639326

Friday, Oct. 5

The Sip online show Live show every Fri-
day night, three gay men from diverse
occupations and life journeys discuss
everything from world headline news to
pop culture from a Black LGBTQ perspec-
tive. 6:00pm - 7:00pm On line http://
goo.gl/pL7wWA

Project&'s Pan premieres otherworldly
music Pan Creative Team. Working with
young people at Chicago West Com-
munity Music Center and youth at The
People’s Music School, community col-
laborators from Chicago creating and
performing otherworldly music with
Project& Fellow and MacArthur Fellow
Claire Chase with Levy Lorenzo’s sound
design. Free and open to public, please
RSVP 7:00pm - 8:30pm  Garfield Park
Fieldhouse http://www.eventbrite.
com/e/pan-chicago-premiere-tickets-
50133176681?aff=ebdssbhdestsearch

OPALGA Potluck Please bring a dish
to share and BYOB. All are welcome-
-members, guests, straight allies,
etc.  7:00pm - 10:00pm  Private Oak
Park home. Contact organizers for lo-
cation http://www.facebook.com/
events/1244016565740128/

Patience & Sarah: A Pioneering Love
Story An artist and a farmer’s daughter
meet and fall in love in 1816 and escape
mendacity to live freely in an opera di-
recsted by Jenn Cox. Through Oct. 31.
Third Eye Theatre Ensemble at Theater
Wit 7:30pm Theater Wit 1229 W Bel-
mont Ave. Chicago http://thirdeyete.
com/

Joan Baez: Fare Thee Well...Tour 2018
Protest and folk music for 60+ years.
Farewell tour extended into 2019.
8:00pm The Chicago Theatre (Chicago)

175 N State St Chicago http://www.
msg.com/calendar/the-chicago-theatre-
october-2018-joan-baez-fare-thee-well-
tour-2018

Saturday, Oct. 6

The Great Amazing Race Chicago-Aurora
Family Friendly Adventure Run/Walk
for Adults & Kids modeled after the TV
show with two-person teams completing
a 1.5-mile XC course speckled a variety
of fun-filled challenges. $49.99 per team
3:00pm  Phillips Park, 1000 Ray Moses
Dr., Aurora http://www.GreatAmaz-
ingRace.com

Original Warrior opening Explores the
complex Native American relation-
ship between warrior and commu-
nity, warrior and war, and warrior and
service, featuring the work of Native
American artists:  4:00pm - 7:00pm,
http://www.nvam.org/Module/
Event/EventDetail/Upcoming_Exhib-
it:_ORIGINAL_WARRIOR?id=52&mc_
cid=2ef3877352&mc_eid=6483c94ee9

The Artificial Jungle Mild-mannered wner
of a dilapidated pet store is in the way
of the life his wife craves. She and a
mysterious drifter have to make a plan.
Through Oct 28. 7:30pm  Box Theatre
1225 W. Belmont Ave Chicago http://
www.handbagproductions.org

Tuesday, Oct. 9

Gender and Sexuality Studies Workshop
Managing Work & Life in Academic Ca-
reers panel discussion featuring post-
doctoral teaching fellow Michael Dango
(English), CSRPC fellow Jenn Jackson
(Political Science), and Professor Kristen
Schilt (Sociology). Light refreshments
5:00pm - 6:30pm  First floor seminar
room of 5733 S. University Ave http://
voices.uchicago.edu/genderandsexual-
ity/

Evening with Eva Schloss, Stepsister
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of Anne Frank A story of survival and
memories of her stepsister Anne Frank.
Chabad Jewish community in Lakeview
hosts. $0 - $180. 6 p.m. VIP reception
7:00pm Lane Tech http://www.event-
brite.com/e/a-historic-evening-with-
eva-schloss-stepsister-of-anne-frank-
tickets-49864727743

Wed., Oct. 10

Self-defense class for LGBTQs As a part
of its series of events for Domestic
Violence Awareness Month, Center on
Halsted will be hosting 90-minute self-
defense classes, taught by IMPACT Chi-
cago, to help empower LGBTQ commu-
nity ebers to protect themselves in the
face of interpersonal violence. 6:00pm
Center on Halsted 3656 N Halsted
Chicago http://www.facebook.com/
events/1106911946126486/

Author Robert Fieseler discusses his new
book Tinderbox: The Untold Story of the
Up Stairs Lounge Fire and the Rise of
Gay Liberation. Fieseler will engage in
conversation about the book with Owen
Keehnen. 7 pm  Unabridged Books,
3251 N Broadway, www.unabridgedbook-
store.com

Thursday, Oct. 11

It's Only a Play By Terrence McNally
Comedy set behind the scenes of a
Broadway, celebrities pouring in and
insiders upstairs in the bedroom await
the reviews. Through Nov. 11 8:00pm
The Broadway, Pride Arts Center, 4139 N.
Broadway 866-811-4111 http://www.
pridefilmsandplays.com

Athleisure Underwear Collection Rich-
ard Dayhoff, celebrity catwalk and local
designers. Latino Fashion Week Chicago.
Reception 7 p.m. 8:00pm , http://
www.latinofashionwk.com/

artsandtheaterweekly.com
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Driven to serve
Chicago’s LGBTQ
community.

Channing Greene
Audi Brand Specialist

Fletcher Jones Audi
312-628-4327

1523 W. North Ave., Chicago
cgreene@fjaudi.com

The Law Offices of
Richard L. Gerber, LLC
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Advocate for
your rights,
for human rights

» Medical Malpractice

« Personal Injury

» Wrongful Death

» Nursing Home
Negligence

Free consultation

847-748-8224

www.ChicagoInjuryAdvocate.com

Counseling and Therapy
thejunipercenter.com
847.759.9110

PROBATE

TRUSTS
GUARDIANSHIP
ESTATE PLANNING
ELDER LAW

312.985.5938 | rkoenig@clarkhill.com

Clark Hill is a multidisciplinary, national law firm that
draws on our attorneys' industry and policy knowledge,
our deeply held shared values, and a global network of
premier firms and advisors to provide innovative legal
solutions and client-service excellence worldwide.

CLARK HILL

clarkhill.com

Ehrlich Dental

General & Cosmetic Dentistry

* Licensed Sedation Dentistry

¢ Check Out Our Reviews Online

Joshua H. Ehrlich, DMD

3118 N. Sheffield Ave.
Chicago, IL

(773) 935-0300
www.EhrlichDental

ACHILLE BENKO & DUVALL
BUSINESS SERVICES and CPAs

VAV AV AV Y EY S Y A v ey
SERVING: ARTISTS

PROFESSIONALS
BUSINESS OWNERS

% -
www.abd-cpas.com « (847) 257-733

ORTHOPAEDIC SURGEON

CAR ACCIDENT, WORK INJURY OR ORTHOPAEDIC INJURY

« BACK e
* SHOULDER =

* ELBOW —

« WRIST

* HAND

« HIP

* KNEE
* ANKLE
« FOOT

GOLD COAST ORTHOPAEDIC SPINE AND HAND SURGERY
ROBERT JAMES FINK, M.D.
Conveninetly located at 7200 N. Western Ave., 2nd Floor

312-654-8800
www.goldcoastorthopaedic.com

iSe habla Espaiiol!

The Law Office of
Roger V. McCaffrey-Boss, P.C.

When experience counts...
In service to the community
for over 35 years.

* Business Organization

e Wills, Trusts & Probate
* Real Estate Closings

* Premarital Agreements

33 N. Dearborn St., Suite 800, Chicago, IL 60602
312-263-8800 RVMLAWYER@AOL.COM

Tur LYSTER KIRM

ATTORNEYS
CRIMINAL DEFENSE ATTORNEYS

Rarving tha LOBET Cammunity fer Ovar 30 Yaars

TouGH, EXPERIENCED AND DEDICATED

312-855-0875 | 221 N. LaSalle St., Chicago, IL
LysterFirm@aol.com
24/7 Emergency Phone : 847-309-7777

« State & Federal Courts

« Felonies & Misdemeanors

« Internet -Collar Crime
o All Drug Charges

« Sex Offenses

» Weapon & Gun Charges

o All Serious Traffic Offenses
o Drunk Driving

o Orders of Protection

» Expungements

Speak to an experienced
attorney within minutes who
will fight for you

SSANISNG INOA 1l VW
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ACTIVISTS
AND ICONS

THE PHOTOGRAPHS OF STEVE SCHAPIRO

CHALLENGING THE STATUS QUO THROUGH THE LENS OF A CAMERA

Experience the breadth of the civil rights movement, as well as vivid portraits of celebrities who challenged - and changed - our cultural norms.

ILLINOIS HOLOCAUST MUSEUM ilholocaustmuseum.org/activists-and-icons
& EDUCATION CENTER



http://www.ilholocaustmuseum.org/activists-and-icons



